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CHAPTER I  
INTRODUCTION
I .  THE PROBLEM
Statem ent o f  th e  problem . The main purpose o f  t h i s  study  was 
to  determ ine th e  s ta tu s  o f  p re p a ra to ry  music cou rses f o r  elem entary  
educa tion  t r a in e e s ' in  Montana c o lle g e s .  T his paper i s  an a n a ly s is  
o f  c o lle g e  music co u rses  designed fo r  g en era l e lem entary  te a c h e rs  and 
an e v a lu a tio n  o f  th e se  cou rses by a sampling o f  elem entary  te a c h e rs ' 
op inions# E lem entary te a c h e rs  a re  expected  to  h-n.ve t r a in in g  which w i l l  
enable them to  te a c h  music in  t h e i r  classroom s#
Im portance o f  th e  s tu d y . E lem entary te a c h e rs  do need he lp  and 
guidance in  te a ch in g  m usic. In c re a se  in  s tu d e n t en ro llm ent and sh o r t­
age o f  s p e c ia l iz e d  music te a c h e rs  means t h a t ,  in  schoo ls today  and in  
th e  n e a r  f u tu r e ,  s p e c ia liz e d  music te a c h e rs  w i l l  n o t and cannot reach  
a l l  studen ts#  New tre n d s  in  educa tion  a re  apparen t each y e a r .
P re s e n tly  th e  tre n d  s t r e s s e s  th e  use o f  more and more " s e lf -c o n ta in e d " !  
classroom s# E lem entary te a c h e rs  under th e se  c o n d itio n s  have th e  r e ­
s p o n s ib i l i ty  f o r  p ro v id in g  a m usical educaticn fo r  a l l  s tu d e n ts .
Advances in  th e  p ro fe s s io n a l  t r a in in g  o f  te a c h e rs  and music s p e c ia l i s t s  
a re  c o n s ta n tly  being  made, bu t problem s o f  p ro v id in g  id e a l  te ach in g  and 
su p e rv is io n  f o r  a l l  s tu d e n ts  need con tinued  study  and e ffo r t#
^See d e f in i t io n s ,  p . 2.
1.
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2.
I I .  DEFINITIONS OF TERMS USED
S e lf-c o n ta in e d  classroom . The term  ”se lf -c o n ta in e d "  classroom  
has re fe re n c e  to  a  classroom  in  ■which th e  te a c h e r  i n s t r u c t s  p u p ils  in  
a l l  s u b je c ts ,  in c lu d in g  m usic, a r t ,  h e a l th ,  and s p e c ia l  su b je c t a re a s .
S u p erv iso r, c o n s u lta n t . These terras r e f e r  to  t r a in e d  music 
p e rso n n e l re sp o n s ib le  f o r  gu id ing  o r  a s s i s t in g  te a c h e rs  in  th e  elemen­
t a r y  g rad e s .
S uperv ising  i n s t r u c t o r . T his i s  a person  who has in s t r u c t io n a l  
d u t ie s  ahd who g ives a s s is ta n c e  and guidance to  th e  e lem entary  te a c h e rs .
Music s p e c i a l i s t .  This i s  in c lu s iv e  o f  any music person  who i s  
invo lved  in  e lem entary  music work, such as any o f  th e  above terras 
in d ic a te .
E lem entary te a c h e rs  o r  grade te a c h e rs . These te a c h e rs  in c lu d e  
th o se  teach in g  in  g rades one through s ix .
I I I .  PROCEDURE AND LIMITATIONS
Procedure . In fo rm ation  f o r  t h i s  study  was o b ta in ed  by th e  
q u e s tio n n a ire  method. M atte rs  in v e s tig a te d  in c lu d e  th e  p re se n t s ta tu s  
o f  music in  Montana, su p e rv iso ry  system s u sed , te ach in g  o f  music in  th e  
e lem entary  g rad e s , p re p a ra to ry  co u rses in  music f o r  e lem entary  c e r t i ­
f i c a t i o n ,  and e v a lu a tio n  o f  th e s e  re s p e c tiv e  a re a s .
Music te a c h e rs  and h igh  school a d m in is tra to rs  were sen t q u e s tio n ­
n a i r e s .  Music teach ers*  and a d m in is tr a to r s ' answers to  some s e le c te d  
q u e s tio n s  were ta b u la te d  to  form  a b a s is  f o r  analyzing  music in s t r u c ­
t io n  in  t h i r t y - f o u r  school system s. O ther r e s u l t s  were based on
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3.
th e  in d iv id u a l ’s answer in  o rd e r to  p rocure  needed s t a t i s t i c s *  This 
same p ro cess  was used f o r  th e  c o lle g e  music and c o lle g e  educa tion  c h a ir ­
men.
L im ita tio n s* This study  was l im ite d  to  t h i r t y - f o u r  Montana h igh  
sc h o o ls , a r b i t r a r i l y  chosen from th e  Montana Music Educators O f f ic ia l  
D ire c to ry  o f  19^6-1957* The s e le c te d  th i r t y - f o u r  schoo ls included  
tw e n ty -f iv e  "second c la s s "  schoo ls and n in e  " th i r d  c la s s "  schools* The 
d i r e c to ry  d e s ig n a te s  a  "second c la s s "  school as a  town w ith  a p o p u la tio n  
o f  1 ,000 o r  more and l e s s  th an  8 ,000 , A " th i r d  c la s s "  school has a town 
p o p u la tio n  o f l e s s  th an  1 ,0 0 0 , These schoo ls were s e le c te d  because 
th e se  h igh  school a d m in is tra to rs  and h igh  school music te a c h e rs  have more 
d i r e c t  a u th o r i ty  and c o n ta c t w ith  th e  e lem entary  teach e rs*  The number 
o f "second c la s s "  schoo ls was s e le c te d  in  o rd e r  to  reach  more e lem entary  
te a c h e rs ,  as " th i r d  c la s s "  schoo ls would g e n e ra lly  have on ly  f iv e  o r  s ix  
e lem entary  teach ers*  T h ir ty - fo u r  h igh  school a d m in is tra to rs  and t h i r t y -  
one h igh  school music te a c h e rs  were se n t q u estio n n a ire s*  One hundred 
and te n  q u e s tio n n a ire s  were re tu rn e d  from fo u r  hundred and tw en ty -fiv e  
subm itted  to  e lem entary  te a c h e rs  s e le c te d  from th e  same th i r ty - f o u r  
sch o o ls  p re v io u s ly  used f o r  a d m in is tra t iv e  and music su p erv iso ry  personnaL
E ight h ig h e r e d u c a tio n a l system s were used in  t h i s  survey* The 
Music chairman and ed u ca tio n  chairm an o f each school were se n t q u e s tio n ­
n a ire s*  The schoo ls u sed  were* (A) N orthern  Montana C ollege, Havre,
(B) E as te rn  Montana C ollege o f  E ducation , B i l l in g s ,  (C) W estern 
Montana C ollege o f  E ducation , D illo n , (D) C ollege o f  G reat F a l l s ,  G reat 
F a l l s ,  (E) C a rro ll  C o lleg e , H elena, (F) Montana S ta te  C o llege, Bozeman,
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
h.
( g) Montana S ta te  U n iv e rs ity , M ssctila ,, Montana* (H) Rocky Mountain CoUegej 
B ill in g s*  The p e rcen tag e  showing th e  number o f  q u e s tio n n a ire s  re tu rn e d  
a re  g iven  in  Table I ,  Page 5*
IV. SOURCES
Sources* F u rth e r  in fo rm a tio n  has been c i t e d  from th e  Music 
E ducation  Research Council B u l le t in ,  No. 18 , e n t i t l e d ,  "Music Super­
v is io n  and A d m in is tra tio n  in  th e  S c h o o l * A  committee re p o r t  to  th e
2
Montana Music E d u ca to rs ' A sso c ia tio n  on recommendations r e l a t i v e  to  
music development o f  classroom  te a c h e rs  h as.b een  r e f e r r e d  to  a t  v a rio u s  
p la c e s  in  t h i s  paper# A d d itio n a l in fo rm a tio n  on e lem entary  educa tion  
c e r t i f i c a t i o n  was o b ta in ed  from a r e p r in t  o f  E lem entary C e r t i f ic a t io n  
B u lle t in  as p r in te d  by th e  S ta te  Department o f  P ub lic  I n s t ru c t io n ,
^See Bibliography 
^Ibid*
^Ibid.
/
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TABLE I
PERCENTAGES OF QUESTIONNAIRES 
RETURNED BY VARIOUS GROUPS OF RESPONDENTS
PERSONEL Number Sent
Number
Returned
Percen tage 
o f R eturns
COLLEGE MUSIC CHAIRMEN 8 8 100%
COLLEGE EDUCATION CHAIRMEN 8 ' 6
HIGH SCHOOL ADMINISTRATORS 111 28 80%
HIGH SCHOOL MUSIC TEAÔHERS 31 20 ........... 6^%
ELEMENTARY TEACHERS . . ii2? 110 26%
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CHAPTER I I
STATUS OF MUSIC TEACHING IN MONTANA AT PRESENT
I .  MUSIC SUPERVISORS AND SUPERVISION
The Music E d u ca to rs ' Research C ouncil s t a te s  th a t  "music super­
v is io n  a r i s e s  and i s  j u s t i f i e d  when th e  c h ie f  music te a c h e r , over-loaded  
w ith  music r e s p o n s i b i l i t i e s ,  seeks r e l i e f  by a ss ig n in g  a  p o r t io n  o f th e  
work to  someone e ls e  who w i l l  te a ch  i t  under d ire c tio n s*
A survey  o f  t h i r t y - f o u r  schoo ls in  Montana re v e a le d  th a t  a 
v a r ie ty  o f  su p e rv iso ry  system s e x is t  in  t h i s  s t a t e .  I t  i s  d i f f i c u l t  
to  o b ta in  a  c le a r  p ic tu re  o f  th e  use  o f  su p e rv iso rs , due to  th e  f a c t  
t h a t  th e re  i s  some confusion  in  term inology  a p p lie d  to  th e  f i e l d  o f 
s u p e rv is io n . The m a jo r ity  o f m usic su p e rv iso rs  a re  h igh  school d ir e c to r s  
se rv in g  in  su p e rv iso ry  c a p a c i t ie s .  Some school system s have a music 
te a c h e r  tea ch in g  music in  g rades s ix  through e ig h t  and a s s i s t in g  e lem entary  
te a c h e rs .  Two system s h i r e  s p e c ia l  music te a c h e rs  who tea ch  on ly  grade 
music i n  th e  c lassroom s th roughout th e  c i t y ,  b u t th e se  te a c h e rs  have no 
r e s p o n s ib i l i ty  as su p e rv iso rs  because th e y  do n o t a s s ig n  music teach in g  
to  o th e r  te a c h e rs .  Three su p e rv is in g  in s t r u c to r s  a re  used  in  one 
method o f  su p e rv is io n . E igh teen  school system s enç>loy su p e rv iso rs  
se rv in g  in  e lem entary  program s, w h ile  f i f t e e n  school system s do no t use  
su p e rv iso ry  program s, a lthough  s p e c ia l  music te a c h e rs  e x is t  i n  two o f 
th e se  sc h o o ls . R e su lts  o f  su p e rv is io n  in  th e  e lem entary  system s a re
^Music S u p erv is io n  and A d m in is tra tio n  in  th e  Schools, (B u lle t in  
No. 18 ,  Chicago: Music E ducation  R esearch C ouncil, 19Ü?) p . U.
6.
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shown h e re ;
System No# o f  Schools^
S uperv ising  I n s t ru c to r s  3
High School D ire c to rs  A cting  as S uperv iso rs 10 
S p ec ia l Music Teachers 2
No S uperv ision  l5
School p e rso n n e l c o n su lte d  during  t h i s  survey  gave se v e ra l 
p e rso n a l o p in io n s in  reg a rd  to  v a rio u s  phases o f su p e rv is io n  and te a c h ­
ing  o f  m usic, A com plete l i s t  o f comments appears in  Appendix A. The 
o p in io n s  s ta te d ,  showed th a t  some people advocated th e  use  o f "music 
s u p e rv is o rs ,"  and some p re fe r r e d  th e  " se lf-c o n ta in e d "  c lassroom s, b u t 
no one method was e s p e c ia l ly  predom inant in  th e  comments#
The survey  o f  one hundred and te n  elem entary  classroom  te a c h e rs  
showed t h a t  seven ty  te a c h e rs  have a su p e rv iso r  a v a i la b le  to  a s s i s t  them, 
a lthough  some o f  th e s e  te a c h e rs  may do some music teach ing#  T h irty -tw o  
te a c h e rs  have no a s s is ta n c e  from a s u p e rv iso r , and e igh ty-tw o te a c h e rs  
re p o r te d  t h a t  th ey  have no guidance from h igh  school music d ire c to rs#  
E lem entary te a c h e rs  added comments on su p e rv iso rs  who do some 
o f  th e  music te a c h in g ; " (S u p e rv iso r)  on ly  comes once in  s ix  w eeks," 
o r  "We see him once a  m onth," o r  "The su p e rv iso r  te a ch e s  music once a 
w eek." These su p e rv iso rs  a re  a c tu a l ly  "su p e rv is in g  in s t r u c to r s ,"  who 
undoubtedly  have too  heavy a  lo ad  o r  t h e i r  d u t ie s  and r e s p o n s ib i l i t i e s  
a re  n o t f u l l y  defined#
Note: The number o f  schoo ls i s  33 r a th e r  th an  3lt due to  th e
f a c t  t h a t  one a d m in is tra to r  d id  no t answer th e  q u e s tio n s  on superv ision*  
The"two s p e c ia l  music te a c h e rs "  a re  in c lu d ed  in  th e  schoo l system s w ith  
"no su p e rv is io n "  b rin g in g  th e  t o t a l  to  35#
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R e c ip ie n ts  o f  th e  q u e s tio n n a ire s  in  h igh  school and elem entary  
te a c h in g  were asked to  r a t e  o r  s e le c t  th e  m ethod(s) o f  su p e rv is io n  o r  
te a c h in g  th e y  f e l t  i d e a l ly  b e s t .  F ive methods o f  g e n e ra l su p e rv is io n  
o f  music were p re se n te d  on th e  q u e s tio n n a ire . Table I I ,  page 9 shows 
r a t in g s  o f  f iv e  methods a s  s e le c te d  by h igh  schoo l and elem entary  p erson ­
n e l .  The method r a t in g  f i r s t  was "music te a c h e r ."  Twelve ad m in is tra ­
to r s  chose t h i s  method, b u t on ly  one h igh  school music te a c h e r  s e le c te d  
t h i s  method. F if ty -tw o  elem entary  te a c h e rs  p re fe r re d  th e  "music te a c h e r ."  
Second cho ice  was th e  " su p e rv is in g  in s t r u c to r ,"  which th e  g r e a te s t  number 
(13) o f  music te a c h e rs  s e le c te d  as t h e i r  p re fe re n c e . S ix  a d m in is tra to rs  
and t h i r t y - th r e e  e lo n e n ta ry  te a c h e rs  p icked  t h i s  method, b rin g in g  th e  
t o t a l  h igh  enough to  rank t h i s  method second. T hird  cho ice  a c tu a l ly  
has a  r a th e r  " h i t  and m iss" b a s i s .  School pe rso n n el r a te d  t h i r d ,  " c la s s ­
room te a d h e rs  te a ch in g  as much music as th ey  p o s s ib ly  c an ."  The'Con­
s u l ta n t"  and " se lf -c o n ta in e d "  methods t i e d ,  w ith  on ly  fo u r  people 
s e le c t in g  each o f  th e se  m ethods. A few persons suggested  th a t  two 
methods be combined, b u t th e  many com binations a re  too  v a rie d  to  l i s t .
One com bination th a t  was suggested  se v e ra l tim es was combining "super­
v is in g  in s t r u c to r "  and th e  "classroom  te a c h e rs  tea ch in g  as much music 
as th e y  p o s s ib ly  can ."  T his system could  a c tu a l ly  be c a l le d  "c o n su lta n t"  
o r  " re so u rce  te a c h e r"  who a s s i s t s  upon c a l l ,  which in c lu d e s  a c tu a l  
tea ch in g  i f  n ece ssa ry .
One a d m in is tra to r  gave a  sta tem en t t h a t  summarized some views 
and showed i n t e l l i g e n t  reaso n in g  on th e  su p e rv iso ry  system s.
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TABLE I I
RESPONSES OF MUSIC TEACHERS, AEMINISTRATORS AHD ELEMENTARY 
TEACHERS TO FIVE TYPES OF SUPERVISION.
^Comparison p o l l  showing in d iv id u a l h igh school a d m in is t r a to r s ',  music
TYPE OF SUPERVISION
20
*M.T,
28
*ADM.
110
*E.T. TOTAL
a) S uperv iso r te a c h in g  a l l  th e  music 
(Music Teacher)
1 12 52 65
b) S uperv iso r a s s i s t in g  in  some music 
(S uperv ising  In s t r u c to r )
13 6 33 52
c) V is i ta t io n s ,  c la s s  le s so n  p la n s , 
p re p a ra t io n s , b u t no te a ch in g  (C onsu ltan t)
2 2 If
d) Classroom te a c h e rs  teach in g  a l l  
t h e i r  own music* (S e lf-C o n ta in ed )
1 1 2 li
e) Classroom te a c h e rs  teach in g  as 
much a s  th ey  p o s s ib ly  can.
S s 11 21
TOTALS 20 26 110 116
*M .T., ADM,, E .T, d e s ig n a te s  Music T eachers, A d m in is tra to rs  and 
E lem entary Teachers re sp e c tiv e ly *  Two a d m in is tra to rs  d id  no t answer 
t h i s  question*
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" I t  i s  d i f f i c u l t  to  say  th a t  any one method o f  s u p e r r is io n  
i s  b e s t ,  because o f  d i f f e r e n t  s iz e d  schoo ls and a ls o  d i f f e r e n t  
school p la n ts  have t h e i r  own p e c u l ia r  f in a n c ia l  and programming 
problem s. Programs have to  be worked o u t ,  n o t on th e  b a s is  o f 
what i s  i d e a l ,  b u t on th e  b a s is  o f  what we can b e s t  f i t  in to  our 
own p a r t i c u l a r  p a t te r n  o f  s t a f f ,  b u ild in g  l im i ta t io n s ,  budget, e tc .
I t  would be id e a l  i f  we cou ld  a f fo rd  to  employ s p e c i a l i s t s  i n  t h i s  
and o th e r  f i e l d s ,  a lthough  i t  i s  a  l i t t l e  d i f f i c u l t  to  determ ine 
vhere  th e  s p e c i a l i s t s  would le a v e  o f f  and th e  re g u la r  academic 
ed u ca tio n  would b e g in ."3
E ducators r e a d i ly  ag ree  th a t  an id e a l  s i tu a t io n  may never e x is t  
o th e r  th an  in  th e o ry , b u t c o n s ta n t study  to  improve a l l  ed u ca tio n a l 
a re a s  i s  being  done by le a d in g  music ed u ca tio n  a u th o r i t i e s .  Men and 
women in  th e  music educa tion  f i e l d  a re  aware o f th e  g re a t  problem s o f  
m usica l growth f o r  a l l  c h ild re n  and o f  th e  r e s p o n s ib i l i t i e s  o f  th e  c la s s ­
room te a c h e r , music s t a f f ,  ( su p e rv is o r , te a c h e r ,  e t c . )  and a d m in is tra tiv e  
o f f i c i a l s .
The le a d in g  a u th o r i t i e s  in  music ed u ca tio n  who pub lish ed  a 
b u l le t in  on music su p e rv is io n  and a d m in is tra tio n  gave th e  fo llow ing  
s ta te m e n t.
"R egard less o f co n tro v e rsy  over th e  need o f  g en e ra l super­
v is io n ,  i t  seems obvious t h a t  th e  average classroom  te a c h e r  w i l l  , 
co n tin u e  to  re q u ire  s p e c if ic  h e lp  in  th e  f i e ld s  o f  music and a r t . "
I I .  ELEMENTARY TEACHERS TEACHING MUSIC
Q u estio n n a ires  re tu rn e d  from one hundred and te n  elem entary  teach e rs  
showed th a t  s ix ty  te a c h e rs  have tw o-year diplom as, th ir ty - tw o  have fo u r-  
y e a r  d eg rees , tw elve have l i f e  c e r t i f i c a t e s ,  and s ix  te a c h e rs  have f iv e -
^Q uestionna ires re tu rn e d  by a h ig h ;sch o o l a d m in is tra to r . 
^Music E ducation B u l le t in ,  Op, c i t . , p . 9 .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
12,
a lo n e  to  p rov ide  f o r  m usical growth o f  c h ild re n , b u t r a th e r  o f  a com­
b in a tio n  o f  th re e  p eo p le 5 th e  a d m in is tra to r , th e  classroom  te a c h e r  and 
th e  music s p e c ia l is t ,(m u s ic  su p e rv iso r , e t^ .  The e v e r-p re se n t f a c t  
o f  con tinued  growth in  e lem entary  en ro llm ent and d is a s tro u s  sho rtage  
o f  te a c h e rs ,  p a r t i c u l a r ly  s p e c ia liz e d te a c h e rs , emphasizes th e  need fo r  
c o o p era tio n  and e a rn e s t  o b se rv a tio n  by a d m in is tra to rs , music peo p le , 
and classroom  te a c h e r s .  Music te a c h e rs  in  th e  elem entary  a rea  may be 
th e  u ltim a te  i d e a l ,  b u t to  compensate f o r  th e  p re s e n t sh o rtag e  of 
sp e c ia l iz e d  music te a c h e r s ,  o th e r  methods o f a t ta in in g  goals o f  m usical 
growth fo r  a l l  c h ild re n  must be th e  o b l ig a t io n  a 'd  d u tie s  o f adm inis­
t r a t o r s  and ed u ca to rs  in  a l l  sc h o o ls .
The fo llow ing  s ta tem en ts  a re  taken  from th e  l i s t  o f  recommenda­
t io n s  w r i t te n  by th e  Montana Music Curriculum  Committee,
" I t  i s  recommended:
6 ,  That p ro fe s s io n a l educa tion  courses develop th e  philosophy 
th a t  every  classroom  te a c h e r  has a  r e s p o n s ib i l i ty  f o r  p ro ­
v id in g  m usica l experience  f o r  h e r  p u p i ls ,
a .  A d m in is tra to rs  a re  re sp o n s ib le  f o r  th e  continuous musi­
c a l  growth o f  c h ild re n , and to  t h i s  end, a re  j u s t i f i e d  
in  p ro v id in g  f o r  any ad justm ent to  b rin g  about t h i s  g o a l,
7 ,  T hat music s p e c i a l i s t s  be p repared  to  serve  a s  c o n su lta n ts  
re s p o n s ib le  f o r  th e  in - s e rv ic e  he lp  o f  th e  classroom  te a c h e r  
an d  th e  m usica l development o f  th e  elem entary  c h i ld ,
8 ,  T hat, inasmuch as music e x is t s  f o r  a l l  c h ild re n , th e  elemen­
ta r y  classroom  program in  music i s  o f  prim ary  im portance,
The d e s ire d  program , i f  p ro p e rly  o rg an ized , must f u r th e r  have 
j o i n t  r e s p o n s ib i l i ty  o f  th e  music s p e c i a l i s t ,  th e  e lem entary  te a c h e rs .
M ontana Music E d u ca to rs’ A sso c ia tio n , "The Music Curriculum  
Development Committee R e p o rt,"  195U,
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and th e  a d m in is tra to r .  Music s p e c i a l i s t s  would then  e x e rc is e  a u th o r i ty  
in  a l l  m a tte rs  p e r ta in in g  to  music ed u ca tio n a l aim s, methods and m a te r i­
a l s  in  m usic.
I I I .  STATE DEPARTMENT REQUIREMENTS AND AIDS IN MUSIC
A. STATE REQUIREMENTS
A p e rso n a l l e t t e r  was se n t to  Dr. 0 . M. H a r ts e l l ,  immediate p a s t  
S ta te  S uperv iso r o f  Music in  Montana. The fo llow ing  i s  a quote from h is  
re p ly  reg ard in g  requ irem en ts in  music f o r  e lem entary  educa tion  m ajors 
in  c o lle g e s  in  Montana:
"The amount o f  c r e d i t  v a r ie s  in  what i s  req u ire d  a t  N orthern , 
a t  W estern and a t  E as te rn , as w e ll as a t  Bozeman and M issoula.
There i s  no s p e c ia l  requ irem ent in  t h i s  a rea  (m usic) s e t  up by th e  
S ta te  Department o f  P ub lic  I n s t r u c t io n ,  The way our p lan  fu n c tio n s  
in  Montana, i s  t h a t  each i n s t i t u t i o n ,  w hether i t  be N orthern ,
W estern and th e  l i k e ,  i s  au th o rize d  by th e  S ta te  Board o f  Education 
to  s e t  up i t s  own curricu lum  f o r  th e  t r a in in g  o f  elem entary  c la s s ­
room te a c h e rs .  Whenever t h i s  cu rricu lum  i s  approved by th e  S ta te  
Board o f  E ducation , then  th e  g radua tes  o f  th e se  i n s t i t u t io n s  a re  
accep ted  by th e  S ta te  Department o f P ub lic  I n s t r u c t io n .f o r  c e r t i ­
f i c a t i o n ,  .Each i n s t i t u t i o n  concerned c e r t i f i e s  to  th e  S ta te  Super­
in te n d e n t o f  P ub lic  I n s t ru c t io n  th a t  th e  in d iv id u a l te a c h e r  concerned 
has met th e  p a t te r n  o f  p re p a ra tio n  as s e t  up by th e  i n s t i t u t i o n  and 
approved by th e  S ta te  Board o f  E ducation . The S ta te  Department o f 
P ub lic  I n s t r u c t io n ,  in  tu r n ,  c e r t i f i e s  t h i s  can d id a te  by endorse­
ment and a c c re d i ts  him o r  h e r  to  te a c h  in  Montana p u b lic  sc h o o ls .
The problem f o r  most cu rricu lum  com m ittees i s  t h a t  so many demands 
a re  made by s u b je c t a re a  i n t e r e s t s  t h a t  i t  i s  n o t p o ss ib le  to  g ran t 
them a l l  in  te r n s  o f  th e  l im ite d  number o f  q u a r te r  hours \diich a re  
a v a i la b le  f o r  p ro fe s s io n a l p re p a ra t io n s ." ^
P a s t S ta te  S uperin tenden t o f  P u b lic  In s tru c tio n ,M a ry  Condon, 
is su e d  a  r e p r in t  on e lem entary  c e r t i f i c a t i o n .  This r e p r in t  from a 
S ta te  B u lle t in  was a  condensa tion  o f  s tan d ard s  and in c lu d ed  f a c t s  on 
p re p a ra tio n  requ irem en ts f o r  a l l  c e r t i f i c a t e s  is su e d  from th e  S ta te
^Dr. 0 . ' M. H a r t s e l l ,  S ta te  S uperv iso r o f  M usic, H elena, Montana. 
P ersona l l e t t e r ,  Nov. 1956,
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Departm ent o f  P u b lic  I n s t r u c t io n .  Requirem ents f o r  tw o-year diplom as 
and fo u r-y e a r  degrees is su e d  in  educa tion  from a  f u l l y  a c c re d ite d  tea ch e r-  
ed u ca tio n  t r a in in g  i n s t i t u t i o n  must in c lu d e  cou rses in  language, a r t s ,  
re a d in g , s o c ia l  s tu d ie s ,  s c ie n c e , h i s to r y ,  a r i th m e t ic ,  m usic, f in e  a r t s ,  
p lu s  p ro fe s s io n a l  t r a in in g  in  o th e r  a re a s .  Elem entary School S p ec ia l 
C e r t i f ic a te s  and Emergency E lan en ta ry  C e r t i f ic a te s  a ls o  re q u ire  th a t  
a p p lic a n ts  have th e se  above cou rses in  t h e i r  b a s ic  p re p a ra tio n  in  o rd e r  
to  o b ta in  e i th e r  o f  th e se  c e r t i f i c a t e s .
The S ta te  Department does n o t re q u ire  e lem entary  te a c h e rs  to  tak e  
music i n  c o lle g e  te a c h e r-e d u c a tio n  program s. Requirements a re  n o t  s e t  
by th e  S ta te  Department o f  P ub lic  I n s t r u c t io n ,  b u t r a th e r  music r e ­
quirem ents a re  s e t  by each h ig h e r  educa tion  u n i t  i n  th e  s t a t e .  Required 
music c r e d i t s  range from th re e  c r e d i t s  up to  n ine  c r e d i t s .
A ll personnel subm itted  q u e s tio n n a ire s  were a sked , "Do you f e e l  
th e  S ta te  Department o f  E ducation should d e s ig n a te  a s p e c if ic  number o f 
requ irem en ts in  music f o r  e lem entary  c e r t i f i c a t io n ? "  S ix  o f  th e  c o lle g e  
chairm en re p l ie d  "y es" ; two s ta te d  "no"; and th re e  d id  no t answer t h i s  
q u e s tio n . High schoo l a d m in is tra to rs  responded* E igh teen  "yes"; e ig h t 
"no"; two om itted  answ ering th e  q u e s tio n . Music te a c h e rs  r e s u l t s  showed: 
Seventeen "yes" ; one "no"; and two d id  no t re p ly  to  th e  q u e s tio n . 
S ev en ty -fiv e  o f  th e  elem entary  te a c h e rs  s a id ,  "yes"; s ix te e n  s ta te d ,
"no"; and n in e tee n  d id  n o t respond  to  t h i s  q u e s tio n .^
T h ir ty - fo u r  te a c h e rs  re c e iv e d  t h e i r  ed u ca tio n  o u ts id e  t h i s  s t a t e .
^Table I I I .  page IS#
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TABLE I I I
RESPONSES BI TYPE OF POSITION REGARDING WHETHER STATE SHOULD 
SET DEFINITE MUSIC COURSE REQUIREMENTS FOR TEACHERS,
PERSONNEL YES NO NOT ANSWERED TOTAL
C ollege Chairmen 6 2 3 11
School A d m in is tra to rs l a 8 ...............2................... 28
H, S. Music Teachers 17 1 2 20
Elem entarv Teachers ?s 16 19 110
T o ta ls 116 27 26 169
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Twenty-^seven o f  th e s e  te a c h e rs  a s s e r te d  t h a t  they  were re q u ire d  by t h e i r  
re s p e c t iv e  S ta te  Departm ents to  tak e  music f o r  t h e i r  te a c h e r-e d u c a tio n  
d e g re e s . Seven te a c h e rs  were n o t re q u ire d  by t h e i r  S ta te  Department to  
ta k e  m usic, bu t d id  n o t d e s ig n a te  i f  t h e i r  re sp e c tiv e  schoo ls s e t  music 
req u irem en ts . C re d its  ranged from th re e  to  t e n ,  w ith  most requ irem en ts 
fo u r c r e d i t s  o r  more,
A few p e rso n s gave some p e rso n a l op in ions reg ard in g  music r e ­
q u irem en ts. These comments a re  found in  t h e i r  e n t i r e ty  in  Appendix B.
The Music E ducation  R esearch Council B u l le t in ,  No. 1Ô gave a 
s h o r t  s ta tem en t a s  to  th e  p o lic y  o f  s t a t e  departm ents and suggestions 
reg a rd in g  re q u ira n e n ts  i n  m usic f o r  te a c h e rs  o b ta in in g  c e r t i f i c a t e s .
The fo llow ing  sta tem en t i s  a  quote from t h i s  b u l l e t in .
'•VIhen s t a t e  departm ents o f  p u b lic  in s t r u c t io n  recogn ize  music 
a s  a  re g u la r  su b je c t  i n  a l l  sc h o o ls , grade te a c h e rs  w i l l  be r e ­
q u ired  to  o b ta in  music c e r t i f i c a t e s ,  which in  tu r n  w i l l  be dependent 
upon music o f f e r in g s  i n  i n s t i t u t i o n s  p rep a rin g  grade te a c h e rs .  Thus, 
a minimum program o f  music should  be p o s s ib le  in  every  sch o o l, even 
w ith o u t employment o f  a music s p e c i a l i s t ,"8
O
Music E ducation B u l le t in ,  Op, c i t . , p . 6 .
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B. WORKSHOPS
The n e c e s s i ty  o f  o b ta in in g  a  thorough p ic tu r e  o f  music develop­
ment in  t h i s  s t a te  le a d s  to  t h i s  s e c tio n  on workshops.
The S ta te  S uperv iso r o f  Music in  Montana i s  au th o rize d  by th e  
S ta te  Department o f  P ub lic  In s t ru c t io n  to  conduct music workshops, o r  as 
th ey  a re  o f te n  c a l le d  c l i n i c s  o r  i n s t i t u t e s .  These workshops a re  he ld  
th roughout th e  s t a t e ,  a t  e i th e r  county o r  c i t y  system l e v e l s .  These 
workshops a re  a c tu a l ly  a b a s ic  music course  designed  to  a id  elem entary  
te a c h e rs  who a re  teach in g  t h e i r  own m usic. Workshops a re  eq u iv a le n t to  
tw elve c la s s  hours o f  c o lle g e  work, o r  one q u a r te r  hour o f  c r e d i t .  C re d it 
i s  t r a n s fe r a b le  to  h ig h e r e d u ca tio n a l u n i ts  in  Montana th a t  o f f e r  te a ch e r-  
educa tion  program s.
A la rg e  p ro p o r tio n  o f  peop le  surveyed have a tten d e d  a workshop.^ 
Twenty-fout* o f  th e  h igh  school a d m in is tra to rs  have a tten d e d  such a work­
shop, w hile  fo u r  have n o t a tte n d e d . Twenty-one o f th e  a d m in is tra to rs  
v o ted  them as  b e in g  s a t i s f a c to r y ,  th re e  were n o t com plete ly  s a t i s f i e d  
and fo u r  d id  n o t answer t h i s  p a r t  o f  th e  q u e s tio n . High school music 
te a c h e rs  responded; Fourteen  in  a tten d a n ce ; fo u r  n o t in  a tten d an ce ; 
and two did no t answer th e  q u e s tio n . E igh teen  o f  th e  music te a c h e rs  ra te d  
them to  be s a t i s f a c to r y ,  w h ile  two d id  no t answer th e  q u e s tio n . Some o f 
th o se  who d id  n o t a t te n d  such a workshop e v id e n tly  advocate them and 
c o n s id e r  th e  workshops w orth^d iile . Seventy-two elem entary  te a c h e rs  have
^See Table IV, page 18 .
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TABLE IV
ATTENDANCE AT MUSIC WORKSHOPS AND EVALUATION OF WORKSHOPS 
BY RESPONDENTS
H. S. ADM. H. S. MUS. T. ELEM. T.
Number A ttending 2h lit 72
Number Not A ttend ing h it 38
Q uestion  Not Answered 2
S a t is f a c to ry 21 18 71
Not S a t is f a c to ry 3 0 2
Not Answered h 2 37
«H. S .I Adm.j Mus. T .j  Hem . T* mean h igh  schoo l; a d m in is tra to rs ;  
music te a c h e rs ;  e lem entary  te a c h e rs ;  r e s p e c t iv e ly .
Note: D iscrepancy in  h igh  school music te a c h e rs  f ig u re s  i s  due
to  th e  f a c t  t h a t  some checked " s a t is f a c to ry "  even though they  
d id  n o t a tte n d  a workshop.
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e n ro l le d  i n  workshops and t h i r t y - e ig h t  have n o t p a r t i c ip a te d .
Seventy-one e lem entary  te a c h e rs  s a id  th e  workshops were s a t i s f a c to r y ,  
two r a te d  them as  being  u n s a t is f a c to ry  and thirty*»seven d id  n o t answer 
t h i s  p a r t  o f  th e  q u e s tio n ,
A v a r ie ty  o f  comments appeared on th e  re tu rn e d  q u e s tio n n a ire s .
I f  responden ts d id  n o t f e e l  th e  workshops were b e n e f ic ia l  th ey  were asked 
to  g ive  a b a s is  f o r  t h i s  answ er. Another q u e s tio n  asked f o r  th e  good 
p o in ts  th ey  rec e iv e d  from th e  w orkshops. See th e  com plete l i s t  o f  com­
m ents found in  Appendix C,
Workshops seem to  have genera ted  much enthusiasm  in  elem entary 
te a c h e rs  i n  th e  f ie ld ^  y e t  some music te a c h e rs  and a d m in is tra to rs  rep o rt 
l è s s  en thusiasm . The success o f  workshops fcr e lem entary  te a c h e rs  i s  
obvious from th e  comments th e y  made about th e  c o u rse s . The m a jo rity  o f 
comments from elem entary  te a c h e rs  r e f le c te d  t h e i r  d e s ire  fo r  more work­
shops o r  f o r  workshops t h a t  would l a s t  lo n g e r o r  be h e ld  each y e a r  in  
t h e i r  l o c a l i t i e s .
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CHAPTER I I I
COLLEGE MUSIC COURSES FOR ELEMENTARY TEACHERS 
I .  REQUIRMENTS OF EACH COLLEGE
The S ta te  Board o f  E ducation a u th o r iz e s  each c o lle g e  to  s e t  
up i t s  own curricu lum  which must be approved by th e  S ta te  D epart­
ment o f  P ub lic  In s tru c tio n *  Curriculum  comm ittees a re  appo in ted  in  
each c o lle g e  th rough  th e  sch o o ls  o f  education* Dr. 0 . M, H a r ts e l l ,
S ta te  S uperv iso r o f  Music s ta te d  in  a  l e t t e r  t h a t  th e  number o f hours 
re q u ire d  in  music i s  u s a l ly  dependent upon th e  music departm ent o r  
music school in  th e  given i n s t i t u t i o n  and upon th e  e x te n t  to  which th e  
music ed u ca tio n  chairm en have worked w ith  t h i s  p a r t i c u la r  curricu lum  
committee* Dr* H a r ts e l l  commented:
"The problem f o r  most cu rricu lum  comm ittees i s  th a t  so many de­
mands a re  made by s u b je c t  a re a  i n t e r e s t  t h a t  i t  i s  no t p o ss ib le  
to  g ra n t them a l l  in  term s o f  th e  l im ite d  number o f  q u a r te r  hours 
which a re  a v a i la b le  f o r  p ro fe s s io n a l p re p a ra tio n * "1
Two i n s t i t u t i o n s  ou t o f th e  e ig h t  e d u c a tio n a l u n i t s  p o lle d  do n o t 
o f f e r  any two y e a r  diplom as o r  fo u r-y e a r  tea ch in g  ed u ca tio n  deg rees.
Two system s do n o t o f f e r  tw o-year d iplom as, b u t do g ra n t fo u r-y e a r  de­
g ree s  i n  e lem entary  e d u ca tio n . Four schoo ls o f f e r  cou rses f o r  b o th  two
2
and fo u r-y e a r  te ach in g  c e r t i f i c a te s *  The number o f c r e d i ts  re q u ire d  
in  m usic f o r  tw o-year diplom as ranges from th re e  to  seven c r e d i t s ,  w h ile  
f o r  fo u r-y e a r  degrees th e  number ranges from fo u r  up to  n ine c r e d i ts .
^Dr. 0* M, H a r ts e l l ,  S ta te  S u p erv iso r o f  M usic, H elena, Montana. 
P e rso n a l l e t t e r *  Nov. 1956*
^See Table V, page 22.
20*
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Two schoo ls re q u ire d  th e  same number o f  c r e d i t s  f o r  bo th  two y e a r
3
diplom as and fo u r -y e a r  d eg rees .
II*  R equired Courses
Music co u rses  re q u ire d  in  th e  c o lle g e s  a re  g e n e ra lly  s im ila r  
in  c o n te n t and b a s ic a l ly  adapted  f o r  those  s tu d e n ts  e n te r in g  te a c h e r-  
educa tion  programs* The fo llo w in g  m a te r ia ls  were taken  from th e  b u l le ­
t i n s  o f  th e  s ix  c o lle g e s  and u n iv e r s i t i e s  o f fe r in g  te a ch e r-ed u c a tio n  
programs* The d ig e s t  o f re q u ire d  courses i l l u s t r a t e s  each o f th e  e ig h t 
h ig h e r e d u ca tio n a l music co u rses and c o n te n t. The l e t t e r s  used in  Table 
V, page 22 co in c id e  w ith  l e t t e r s  in  th e  fo llo w in g  l i s t ,  and s in g ly  d esig ­
n a te  th e  c o lle g e  from which each l i s t i n g  o f  course  m a te r ia l  was secu red .
A* N orthern  Montana S ta te  C ollege -  Havre 
2 Year Diploma O ffered—!: c r e d i t s .
U Year Degree O ffered—6 c r e d i t s .
INTRODUCTION TO MUSIC EDUCATION. 2 c r e d i t s .
A cou rse  designed  to  acq u a in t the  s tu d e n t w ith  c la s s  room m a te r ia l  
f o r  s in g in g , rhythm and l i s t e n in g  and f o r  developing  t h e i r  own 
a b i l i t i e s  i n  th e se  f i e l d s .  The p lay in g  o f  sim ple melody and rhythm 
in s tru m e n ts  i s  in c lu d ed  and rudim ents o f  music a re  in tro d u ced  as 
needed*
PUBLIC SCHOOL MUSIC. 2 c r e d i t s .
A c o n tin u a tio n  o f  th e  above course*
Methods and m a te r ia ls  f o r  tea ch in g  s in g in g , rhythm , music l is te n in g ^  
and music read in g  i s  ex tended ,w ith  emphasis on in te rm e d ia te  grades*
CLASS VOCAL INSTRUCTION. 1 c r e d i t .
A s c i e n t i f i c  c la s s  approach to  v o ca l p ro d u c tio n , emphasizing deep 
b re a th in g , vow el, consonant and d ip thong  fo rm atio n , p o s tu re , d ic t io n ,  
and s ta g e  deportm ent* One p r iv a te  le s s o n  a week i s  requ ired*  Solo 
work i s  s t r e s s e d  and o p p o rtu n ity  p rov ided  f o r  so lo  singing* May be 
tak en  to  a  maximum o f  th re e  c re d its *
^See Table V, page 22.
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MUSIC 
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CREDITS 
U I r ,
REQUIRED MUSIC COURSES 
AND CREDITS
SUMMATION OF 
CONTENT
A.*
Teacher
E ducation
k 6 In tro d u c tio n  to  Mus* Ed#
P u b lic  School Music 
C lass Vocal I n s t r u c t io n
C lass Piano I n s t r u c t io n
2
2
1
1
Designed to  acq u a in t 
s tu d e n t w ith  c lassroc  
m a te r ia ls  f o r  sing in i 
C on tinua tion  o f  Abov< 
S c ie n t i f ic  approach • 
v o ca l study*
Designed f o r  a d u lt  be 
to  l e a m  fundam ental 
o f  T^iano*
B«*
Teacher
E ducation
3 9 In tro d u c tio n  to  Music
Music in  Elem. School
Music m a te r ia ls  and 
a c t iv i t i e s  f o r  Elem* School
3
3
3
Foundation course  in  
Fundamentals f o r  c lai 
In te n s iv e  course  o f  : 
course*
In te n s iv e  stu d y  o f  mauerxaxs 
and a c t i v i t i e s  f o r  elem* teachers
C.*
T eacher-
E ducation
U k Music E ducation in  th e  
EL«nentary School
h Study o f  fundam entals o f  music 
programs from k in d e rg a rte n  
through e ig h th  grade*
D,*
T eacher-
E ducation
7 7 Music Fundamentals and 
S ig h t-s in g in g  
School Music
3
h
Study o f  th eo ry  and a r t  o f  
music f o r  th e  student*
Music methods developing 
elem entary  music education*
E. TEACHER EDUCATION 
DEGREE NOT OFFERED
F .*
C ollege
9 B asic Music f o r  th e  
Classrrom  Teacher 
(Two q u a r te rs  req u ire d ) 
E lem entary Methods and 
M a te ria ls
3
3
Basic m usical r e q u is i t e s  f o r  
teach in g  music in  classroom s*
S e le c tio n  o f  music and methods 
f o r  e lem entary  grade te a c h e rs .
G,*
U n iv e rs ity
6 Elem entary Music Methods 
(Two q u a rte rs  req u ire d )
3 Philosophy o f teach in g  music 
in  elem entary  schoo ls w ith  
emphasis on le a rn in g  by doing.
H. TEACHER education 
DEGREE NOT OFFERED
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CLASS PIANO INSTRUCTION. 1 c r e d i t ,
A co u rse  designed  fo r  th e  a d u lt  b e g in n e r, to  develop a  more adequate 
knowledge o f  th e  e lem ents o f  music and to  p rov ide  enough fundam ental 
piano techn ique  f o r  p lay in g  sim ple accompaniments# In  subsequent 
q u a r te r s  more advanced keys and b a s ic  harm onies w i l l  be tau g h t s'-» th a t  
th e  s tu d e n t can harm onize easy m elodies w ith  to n ic ,  subdom inate, and 
dominate chords# Open on ly  to  th o se  r e g is te r e d  in  educa tion  c u r r ic u la  
o r  by s p e c ia l  arrangem ent# May be taken  to  a  maximum o f th re e  c r e d i t s .
B, E as te rn  Montana C ollege o f E ducation -  B il l in g s  
2 T ear Diploma— 3 c r e d i t s .
It Year Degree—9 c r e d i t s .
•» For th e  fo u r-y e a r  e lem entary  c e r t i f i c a t e ,  th e  9 hours o f req u ire d  
music co u rses do n o t in c lu d e  th e  music methods cou rses which c a rry  
"Educ." numbers,
INTRODUCTION TO MUSIC. 3 c r e d i t s ,
A fou n d atio n  cou rse  in  music designed to  se rve  as an in tro d u c tio n  to  
music educa tion  co u rses f o r  c lassroom  te a c h e rs  as w e ll as a p re p a ra tio n  
f o r  c o u rses  in  music th eo ry  f o r  th e  music s tu d e n ts .  The c la s s  in c lu d es  
experiences in  s in g in g , rhythm s, l i s t e n in g ,  p lay in g  o f in s tru m e n ts , 
c re a t in g  m usic, n o ta t io n ,  sim ple ch o rd s , th e  m ajor and m inor modes and 
th e  fundam entals o f  music# The course i s  conceived as a c la s s  in  musi­
c a l  ex p e rien c e , NOT a  c la s s  in  music theory#
MUSIC IN THE ELMENTARY SCHOOL. 3 c re d its #  Educ#
P r e r e q u is i te :  Music course  above, o r  equ iva len t#
An in te n s iv e  course  in  th e  teach in g  o f  elem entary  classroom  music ac­
t i v i t i e s  o f  s in g in g , l i s t e n i n g ,  rhythm s, p lay in g  and c re a t iv e  m usic.
An a ttem p t i s  made to  develop a ph ilosophy  vh ich  w i l l  perm it music to  
ta k e  i t s  p ro p er p la c e  in  th e  classroom #
MUSIC MATERIALS AND ACTIVITIES FOR THE ELEMENTARY SCHOOL. 3 c r e d i t s .  
P r e r e q u is i te :  Course Above, E ducation ,
An in te n s iv e  study  o f music m a te r ia ls  and a c t i v i t i e s  a p p ro p ria te  f o r  
th e  e lem entary  sc h o o l, designed to  supplement th e  u su a l course in  
e lem entary  school music m ethods. The s tu d e n t i s  given th e  o p p o rtu n ity  
to  become acqua in ted  w ith  many music m a te r ia ls  such as some c o l le c t io n s ,  
re c o rd in g s , melody in s tru m e n ts , rhythm ic m a te r ia ls  and th e  sou rces o f  
m a te r ia ls .  These m a te r ia ls  and t h e i r  p lac e  in  th e  classroom  a re  
exp lo red  through  a c tu a l  experience  w ith  them#
C# W estern Montana C ollege o f  E ducation -  D illo n .
2 Year Diploma—14 c r e d i t s .
U Year Degree—it c r e d i t s ,
MUSIC EDUCATION IN THE ELEMENTARY GRADES. U c re d its #
A stu d y  o f  p r in c ip le s ,  p ro ced u res , m a te r ia ls ,  s k i l l s  and o rg a n iz a tio n  
o f  th e  music program in  th e  k in d e rg a rte n  through  grade e ig h t .
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D* C ollege o f  G reat F a lls*
2 T ear Diploma—7 c re d its *
U Year Degree—7 c re d its *
MUSIC FUNDAMENTALS AND SIGHT SINGING. 3 c re d its*
In tro d u c tio n  o f  th e  s tu d e n t to  th e  a r t  o f  m usic; a  study  o f  m elod ic, 
h am o n ic  and rhythm ic e lem ents o f  music*
SCHOOL MUSIC* li c re d its *
P re r e q u is i te :  Course above*
A cou rse  in  music methods f o r  s tu d e n ts  fo llow ing  th e  e lem entaiy  
ed u ca tio n  curriculum *
E* C a r ro l l  C ollege* -  Helena*
T eacher-B ducation T ra in in g  Program n o t o ffered*
F* Montana S ta te  C ollege -  Bosanan* 
h Year Degree—9 c re d its *
BASIC MUSIC FOR THE CLASSROOM TEACHER* 3 c re d its*
Two q u a r te rs  requ ired*
To acquadnt th e  s tu d e n t w ith  th o se  b a s ic  m usica l r e q u is i te s  which 
a re  n ecessa ry  f o r  te a c h in g  music i n  th e  classroom * Rudiments o f  
m usic , s ig h t- re a d in g , keyboard knowledge, p re -o rc h e s tr a l  in s tru m e n ts , 
e tc * ,  w i l l  be covered*
ELEMENTARY METHODS AND MATERIALS. 3 c re d its *
Covering th e  p ro p e r s e le c t io n  o f  music f o r  th e  elem entary grades and 
th e  tea ch in g  methods f o r  p re se n tin g  such m usic.
G* Montana S ta te  U niversilgr -  M issoula*
1* Y ear Degree—6 c re d its *
ELEMENTARY MUSIC METHODS* 3 c re d its *
Two q u a r te r s  requ ired*  P re re q u is i te :  Sophomore standing*
(a )  A ph ilosophy  o f  tea ch in g  music in  th e  elem entary  schools* The 
em phasis p laced  on le a rn in g  by doing* Stucfy o f  and p a r t ic ip a t io n  in  
s in g in g , l i s t e n i n g ,  rhythm , in s tru m e n ta l , c re a t iv e  and in te g ra tio n *  
F i f ty  songs memorized; u se  o f  p i tc h  p ip e , au to h a ip  and chording on 
th e  p ian o ; classroom  conducting ; b a s ic  rudim ents o f  music and key­
board  fundam entals*
(b ) A c o n tin u a tio n  o f  ( a ) ,  d e a lin g  more s p e c i f i c a l ly  w ith  to p ic s  
p re sen te d  g e n e ra lly  du ring  th e  f i r s t  q u a rte r*  O ther to p ic s  in c lu d e : 
beg inn ing  p a r t  s in g in g ; d ra m a tiz a tio n s ; in te g ra te d  u n i ts  w ith  s o c ia l  
s tu d ie s ,  a r t  and l i t e r a t u r e ;  l i s t e n in g  and use o f  phonograph; in s t r u ­
m ents o f  th e  o rc h e s tra  by s ig h t  and sound; a d d it io n a l  work in  music 
rea d in g ; music books f o r  th e  e lem entary  school l ib ra ry *
H. Rocky Mountain C ollege* -  B illin g s*
T eacher-E ducation  T ra in in g  Program n o t o f fe re d .
*N ote: In fo im a tio n  rec e iv e d  from re tu rn e d  q u e s tio n n a ire  o f  c o lle g e
music chairman*
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Required co u rses  o f each school p a r a l l e l  one an o th e r in  c o n te n t. 
Music co u rses  m ainly  s t r e s s  classroom  a c t i v i t i e s  in  s in g in g , rhythm, 
l i s t e n in g  and c re a t iv e  m usic. These c o u rses  a lso  a re  designed to  
develop knowledge o f th e  rudim ents in  m usic, th e  b a s ic  foundation  f o r  
te a c h in g  m usic. Freshman and sophomore s tan d in g  i s  g e n e ra lly  re q u ire d  
f o r  e n tran ce  in to  th e  music co u rse s .
I I I .  ELECTIVE COURSES
Some e le c t iv e  cou rses in  music a re  necessary  to enable s tu d e n ts  
to  comply w ith  h i ^ e r  ed u ca tio n a l u n i t ' s  g rad u a tio n  requ irem en ts . The 
e le c t iv e  cou rses fo llow ing  a re  music c la s s e s  t h a t  education  m ajors may 
tak e  i f  they  so d e s i r e ,  o r  i f  th ey  a re  ab le  to  meet n ecessa iy  p re re q u i­
s i t e s .  The l e t t e r s  again  co in c id e  w ith  p rev io u s l e t t e r s  fo r  d e s ig n a tin g  
th e  sch o o ls .
A. N orthern  Montana S ta te  C ollege -  Havre.
O ther co u rses  "tdiich may be chosen as e le c tiv e s ':
HARMONY 6 c r e d i ts
MUSIC APPRECIATION 3 c r e d i ts
SIGHT SINGING AND EAR TRAINING 3 c r e d i ts
CHORUS AND/OR BAND 1-6  c r e d i ts  (each)
B. E as te rn  Montana C ollege o f  E ducation  -  B i l l in g s .
Music cou rses allow ed as e le c t iv e s :
LISTENING TO MUSIC---------------------------------------------------------2 c r e d i ts
HISTORY AND MUSIC LITERATURE---------------------------------------- 2 c r e d i ts
COLLEGE BAND   1-6^ c re d i ts
MEN'S AND WOMEN'S CHORUS------------------------------------------- 1-6 c re d i ts  (each)
MIXED CHORUS-------------------------------------------------------------------1 c re d i t
C. W estern Montana C ollege o f  E ducation  -  D illo n .
Courses o ffe re d  as e le c t iv e s :
MUSIC HISTORY AND APPRECIATION--------------------------------U-12 c re d i ts
PIANO--------------------------------------------------------------------------- 1-6 c re d i ts
MUSIC LISTENING AND THE ARTS---------------------------------------- U c re d i ts
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SIGHT SINGING AND EAR TRAINING 2 c r e d i ts
VOICE——------------ ------------------ —— 2 c r e d i ts
HARMONY-       li c r e d i ts
D. C ollege o f G reat F a l ls .
Courses allow ed as e le c t iv e s :
EAR TRAINING------------------------------------------------------------------ 2 c r e d i ts
MUSIC HISTORY---------------------------------------------------------------- ii c r e d i ts
ELEMENTARY HARMONY-------------------------------------------------------- 3 c r e d i ts
E. C a rro ll  C ollege -  Helena.
Not O ffered ,
F. Montana S ta te  C ollege -  Bozeman.
Courses o ffe re d  as e le c t iv e s :
HISTORY OF MUSIC----------------------------------------------------------- 3 c r e d i ts
APPRECIATION------------------------------------------------------------------ 3 c r e d i ts
MUSIC LITERATURE----------------------------------------------------------- 3 c r e d i ts
(May tak e  one o f  th e se  th re e  above)
CONDUCTING----------------------------------------------------------------------3 c r e d i ts
VOICE, PIANO   1 -3  c r e d i t s
G. Montana S ta te  U n iv e rs ity  -  M issoula.
E le c tiv e  co u rses :
THEORY I -------------------------------------------------------------------------3 c r e d i t s
PIANO IN CLASS----------------------------------------------------------- 1-3 c r e d i ts
LISTENING TO MUSIC-------------------------------------------------------- 2 c r e d i ts
CLASS PIANO METHODS-------------------------------------------------------2 c r e d i ts
UNIT COURSE IN MUSIC EDUCATION---------------------------------1-3 c r e d i t s
PIANO TEACHING TORKSHOP---------------------------------------------1-2 c re d i ts
PIANO FOR CLASSROOM TEACHERS----------------------------------------2 c r e d i ts
SCHOOL MUSIC------------------------------------------------------------------ 3 c r e d i ts
H. Rocky Mountain C ollege -  B i l l in g s .
Not O ffered .
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CHAPTER IV 
EVALUATION OF MUSIC TRAINING COURSES
I .  COLLEGE
C ollege departm ent chairm en o f  raasic and educa tion  were asked to  
ex p ress  t h e i r  op in ions as to  th e  adequacy o f  th e  p re se n t music courses 
o f fe re d  f o r  the  e lem en tary  éduca tion  t r a in e e .  Five o f th e  departm ent 
chairmen f e l t  p re s e n t co u rses  were adequate , w hile  fo u r  re p o rte d  th a t  
co u rses do n o t tho rough ly  p rep a re  th e  t r a in e e  going in to  tea ch in g . One 
d id  n o t answer t h i s  q u e s tio n  and one o f  th e  chairmen responded w ith  "yes 
and n o" , suid a q u a lify in g  s ta tem en t to  th e  e f f e c t  th a t  adequacy o f  the 
cou rses i s  dependent upon a s tu d e n t’s p rev io u s  background and upon th e  
degree o f  confidence s tu d e n ts  can a t t a i n  in  music cou rses in  c o lle g e ,
p
One c o lle g e  chairm an added a p e rso n a l remark^ th a t  music i s  a 
d i f f i c u l t  su b je c t to  te a c h  in  th e  e lem entary  a re a , and success o f a 
te a c h e r  depends la r g e ly  upon h is  or h e r  b a s ic  t a l e n t  and in te l l ig e n c e .  
A nother s ta tem en t endorsed a s im ila r  op in ion  th a t  s tu d e n ts  must have 
b a s ic  t a l e n t  and in te l l ig e n c e ,  w h ile  an o th e r chairman s ta te d ,  "Yes, ( th e  
cou rses a re  adequate) i f  th e  te a c h e r  has h e lp  from a system wide music
•3
su p e rv iso r ,
^See Table VI, page 28.
2
R efer to  Appendix D, S ec tio n  I ,  
^ Ib id ,
27,
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TABLE VI
RESPONSES OF VARIOUS GROUPS 
REGARDING ADEQUACY OF COLLEGE MUSIC COURSES
PERSONNEL YES NO YES AND NO NOT ANSWERED
COLLEGE CHAIRMEN 5 k 1* 1
SCHOOL ADMINISTRATORS h 21 3
H. S. MUSIC TEACHERS 3 16 1
ELEMENTARY TEACHERS h3 35 32
TOTALS 76 1 37
*Noteî The ”Yes” and "No" as g iven  by a departm ent chaiim an who 
gave a  q u a lify in g  sta tem en t found in  Appendix D, S ec tio n  I ,  comment 1 .
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I I .  SCHOOL ADMINISTRA.TORS AND MUSIC TEACHERS
High school music te a c h e rs  and school a d m in is tra to rs  were asked , 
“Do yon f e e l  a l l  o f  your te a c h e rs  a re  w e ll equipped to  tea ch  t h e i r  own 
music?* Twenty-seven o f  th e  a d m in is tra to rs  r e p l ie d ,  "no"; one s ta te d ,  
"yes*" Music te a c h e rs  responded about th e  same w ith  seven teen , "no"; 
one s a id  "y e s ,"  and two d id  no answer th e  q u e s tio n .^
School o f f i c i a l s  gave s e v e ra l  sta tem en ts such a s : "Teachers
d o n 't  have s e lf -c o n f id e n c e ,"  o r  " T h ^  express a f e a r  o f  teach in g  m usic. 
A d m in is tra to rs  and music te a c h e rs  f u r th e r  m entioned such f a c t s  th a t  a  
te a c h e r  must have an i n t e r e s t  i n  music and many te a c h e rs  f e e l  they  a re  
n o t q u a l i f ie d  to  te a ch  m usic.
School a d m in is tra to rs  and music te a c h e rs  were th en  asked , "Do 
you f e e l  Montana c o lle g e  courses p rep a re  them to  tea ch  t h e i r  own a c tu a l  
classroom  m usic?" Twenty-one o f  th e  school a d m in is tra to rs  responded, 
"n o ,"  and fo u r  o f  th e  r e p l ie s  were "y es ,"  Three d id  n o t answer t h i s  
q u e s tio n . Music te a c h e r s ’ r e s u l t s  on t h i s  q u estio n  were s im ila r . 
S ix teen  s t a te  "no"; th re e  s a id  "yes" and one d id  n o t respond on th e  
q u e s tio n ,^  Persons answ ering "no" to  th e se  q u e s tio n s  were asked to  
d is c u s s  b r i e f l y  why th ey  f e l t  music cou rses were in ad eq u a te . The 
com plete l i s t  o f  comments appears in  Appendix D, S ec tion  I I I ,
^See Table V II, page 31,
^Quotes as th e y  appeared  on re tu rn e d  q u e s tio n n a ire s  from adm ini- 
t r a t o r s  and music te a c h e rs ,
^See Table VI, page 28,
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The fo llow ing  l i s t  i s  a  sam pling o f  some o f th e  p re s e n t o p in io n s 
from schoo l a d m in is tra to rs  and te a c h e rs :
"The co u rses  do n o t c o n ce n tra te  on a l l  th e  fundam entals which th e  
c h ild re n  n e e d ,"
"Methods a re  too  g e n e ra l and n o t enough re q u ire d ,"
"Too much th e o ry  and n o t enough a c tu a l  e x p e rien ce ,"
" I f  te a c h e rs  d i s l ik e  m usic, a l l  th e  courses in  c o lleg e  w i l l  no t 
make a  good music te a c h e r  o u t o f  such a p e rso n ,"
"What most o f  them have gained has been from workshops r a th e r  
th an  c o lle g e ,"
Whereas c o lle g e  co u rses may n o t p rep a re  te a c h e rs  to  teach  a l l  th e  
m usic, some te a c h e rs  may be more adep t in  teach in g  one a rea  such a s  s in g ­
in g , r a th e r  th an  an o th e r a re  such a s  th e o ry . Major a re a s  o f  music
ta u g h t in  th e  elem entary  classroom  a re  s in g in g , eurhythm ies (danc ing ), 
music th e o ry  (ru d im en ts) , and music a p p re c ia tio n  ( l i s te n in g ) .  Adminis­
t r a t o r s  and music te a c h e rs  checked a re a s  where te a c h e rs  may be s tro n g  o r 
weak. R esu lts  were as fo llo w s:
P ersonnel S inging Dancing Theory A ppreciation
School A d m in is tra to rs  S trong Weak Weak Weak
School Müsic Teachers Weak Weak Very weak Weak
Music te a c h e rs  were em phatic i n  t h e i r  answers as to  elem entary
te a c h e rs  be ing  weak in  a l l  fo u r  music a re a s .  A dm in is tra to rs  checked 
s in g in g  o n ly , a s  th e  s tro n g  a re a .  A ll o th e r  a re a s  rece iv ed  a g re a t  number 
o f  checks f o r  be ing  weak.
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TABLE VII
RESPONSES OF SCHOOL ADMINISTRATORS AND MUSIC TEACHERS 
IN ANSWER TO THE QUESTION, "ARE TEACHERS EQUIPPED TO TEACH MUSIC?"
PERSONNEL YES NO NOT ANSWERED
SCHOOL ADMINISTRATORS 1 27
H. S. MUSIC TEACHERS 1 . _17__ 2
TOTALS 2 2
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I I I .  ELEMENTARY TEACHERS
Elem entary te a c h e rs  were asked , "Do you f e e l  Montana c o lle g e  
c o u rses  p rep a red  you to  teach  your own a c tu a l  classroom  music?" F o rty - 
th re e  r e la te d  t h a t  co u rses were adequate ■sriiile t h i r t y - f iv e  were o f  th e  
op in ion  th a t  cou rses were in ad eq u a te . T h irty -tw o  d id  n o t answer t h i s  
q u e s tio n . The m a jo r ity  o f  th e se  te a c h e rs  who d id  no t answer t h i s  ques­
t io n  were from o u t - o f - s t a t e .^  A g re a t  v a r ie ty  o f  comments given by 
te a c h e rs  a re  l i s t e d  in  com plete form in  Appendix D, S ec tion  IV, The 
fo llow ing  comments a re  ab rid g ed  somewhat from th o se  s ta te d  on th e  ques­
t io n n a i r e s ,  These a re  comments p e r t in e n t  to  p re p a ra to ry  courses which 
te a c h e rs  have tak en :
" I  d id n ’t  have enough m usic, b u t what I  had helped  me to  te a c h ,"  
"Mÿ course  was a w onderful c o u rse ."
"Could have had more a c tu a l  c lassroom  e x p e rien c e ."
" I n s t r u c to r  had l i t t l e  knowledge o f  a c tu a l  classroom  te a c h in g ."  
Teachers were asked i f  th e y  were re q u ire d  to  tak e  music courses 
t h a t  were o f  l i t t l e  b e n e f i t  to  them f o r  a c tu a l  classroom  tea ch in g . 
Seventeen te a c h e rs  re p o rte d  th ey  took unnecessary  co u rse s . Comments on 
th e  c o n te n t o f cou rses o f  l i t t l e  b e n e f i t  appear in  Appendix D, S ec tion  V. 
Some te a c h e rs  remarked th a t  th e y  had too  much th eo ry ; o th e rs  d id  n o t have 
enough th eo ry  c o u rse s . The background o f  music th e  te a c h e rs  had b e fo re  
ta k in g  m usic c o u rses  was somewhat r e f le c te d  by t h e i r  comments. The 
m a jo r ity  o f  te a c h e rs  (e igh ty -tw o  o f one hundred te n )  a s s e r te d  th a t  t h e i r
See Table VI, page 28.
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music courses were o f  b e n e f i t  to  them in  t h e i r  a c tu a l  classroom  music 
teach ing*  Courses which th e se  te a c h e rs  were req u ire d  to  tak e  were 
g e n e ra lly  b e n e f ic ia l  to  them, b u t many rep o rte d  th a t  they  d id  no t have 
enough o f  th e se  courses* They f e l t  th e  need o f  a c tu a l  esqperience in  
te a c h in g  music b e fo re  th ey  s t a r te d  te a c h in g . Comments v a rie d  a g re a t 
d e a l and td iat some te a c h e rs  considered  b e n e f ic ia l  c o u rse s , o th e r  
te a c h e rs  valued  as in ad eq u a te .
IV . SUGGESTIONS OF SCHOOL PERSONNEL REGARDING PREPARATORY COURSES
The f i r s t  p a r t  o f t h i s  c h ap te r  showed th a t  a d m in is tra to rs  and 
music te a c h e rs  doubt th e  adequacy o f  p re se n t music cou rses in  c o lle g e s  
and th e  u n iv e r s i ty .  The m a jo r ity  o f  e lem entary  school o f f i c i a l s  do n o t 
f e e l  te a c h e rs  a re  equipped to  te a c h  t h e i r  own music in  th e  classroom . 
E lem entary te a c h e rs  a re  a p p a re n tly  s a t i s f i e d  w ith  music courses they  
took in  c o lle g e , b u t suggest t h a t  more music courses be requ ired*  Sug­
g e s tio n s  f o r  b e t t e r  p re p a ra tio n  o f  grade school te a c h e rs  in  music as 
g iven  by h igh  school and elem entary  personnel appear in  Appendix D, 
S ec tio n s  VI and V II,
C ollege p re p a ra to ry  music cou rses th a t  would f i t  th e  needs o f 
a l l  te a c h e rs  a re  obv iously  u n a t ta in a b le ,  because o f th e  g re a t in d iv id id . 
d if f e re n c e s  in  b a s ic  t a l e n t  and background in  m usic. Elementary te a c h e rs  
were g iven  an o p p o rtu n ity  on th e  q u e s tio n n a ire s  to  choose music courses 
th e y  would c o n s id e r  n e ce ssa ry  and p r a c t ic a l  f o r  e lem entary  music t ra in in g . 
T eachers were p re sen te d  a sy n th e s is  o f music cou rses o ffe re d  in  Montana 
e d u c a tio n a l u n i t s .  Teachers were th en  to  s e le c t  cou rses th a t  would b e s t  
co v er the needed m a te r ia ls  i f  th e y  were re q u ire d  to  tak e  s ix  c r e d i t s  in
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m usic w ith  an o th e r l i s t  p rov ided  to  check courses i f  tw elve c r e d i ts  were 
re q u ire d  in  music* The v a l i d i ty  o f  t h i s  m a te r ia l  needs to  be questioned  
i n  two ways. F i r s t ,  th e  number o f  q u e s tio n n a ire s  re tu rn e d  from elem entary  
te a c h e rs  showed very  poor r e s u l t s  and second, over f i f t y  p e rc e n t o f  th e  
te a c h e rs  re tu rn in g  th e  q u e s tio n n a ire s  d id  no t answer t h i s  s e c tio n  o f  th e  
q u e s tio n n a ire  as d i r e c te d ,  perhaps due to  th e  poor wording o f d i r e c t io n s .  
The q u e s tio n n a ire  i s  found in  Appendix E, p .  65, 66 and 67.
F o r ty -e ig h t te a c h e rs  answered t h i s  q u es tio n  as d ire c te d . The 
fo llo w in g  shows r e s u l t s  o f  cou rses th ey  s e le c te d  fo r  s ix  c r e d i t s ,  tw elve 
c r e d i t s  and th o se  t h a t  should  be o ffe re d  on ly  a s  e le c t iv e s .  This sam pling 
o f  co u rses w i l l  a t  l e a s t  g ive a  g e n e ra l id ea  o f what some o f  th e  te a c h e rs  
f e e l  i s  needed f o r  p re p a ra to ry  cou rses in  m usic.
Courses s e le c te d  th e  most in  th e  column checked f o r  s ix  c r e d i ts
w ere:
SCHOOL MUSIC a )  Methods and m a te r ia ls  f o r  teach in g  s in g in g ,
rhythm , music l i s te n in g  and s ig h t- re a d in g .
Rote to  r o te .
THEORY b) Fundamentals o f  music tau g h t from a c t iv i t y
s ta n d p o in t,
METHODS COURSE d) Workshop—L earning keyboard fundam entals, con­
d u c tin g , s ig h t- s in g in g , rhythm n o ta tio n s , 
a p p re c ia tio n , and dance. T ra in ing  on to n e t te s ,  
au toharp  and rhythm bands.
Courses s e le c te d  in  th e  column marked fo r  a t o t a l  o f  tw elve c r e d i ts
w ere:
SCHOOL MUSIC a ) Same a above
MUSIC EDUCATION a) Course in c lu d in g  rudim ents o f  m usic, s ig h t -
s in g in g , m a te r ia ls  and c la s s  methods f o r  
e lem entary  te a c h in g , keyboard t r a in in g  and 
p ro p er s e le c t io n  o f  program p lann ing ,
METHODS COURSE d) Same a above.
Three co u rses  ranked equal i n  te a c h e r  p re fe re n c e  r e l a t i v e  to  c o n ten t d e s ire d  
i n  a  tw e lv e -c re d it  music req u irem en t.
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R efer to  Appendix E, p* 65* 66 and 67#
THEORY a)
MUSIC EDUCATION d)
SCHOOL MUSIC b)
Two courses were checked inntunerable tim es as p re fe r re d  e le c t iv e s .
These two co u rses were:
THEORY d) Study o f  a l l  t r i a d s  and in v e rs io n s , cadences,
m odulation and t r a n s p o s i t io n .
HISTORY a) Course designed to  stu d y  music h is to ry ,
l i s te n in g  to  re c o rd s , s tu d ie s  in c lu d e  music 
and m usicians from 15th  to  20th century*
The problem o f  s e le c t in g  p r a c t ic a l  courses i s  obv iously  d i f f i c u l t .
A ctual c o n te n t o f  music co u rses i s  alm ost im possib le  to  s t a t e ,  bu t fo r
g e n e ra l purposes b a s ic  p r in c ip le s  a re  always invo lved . These b asic
p r in c ip le s  a re  suggested  in  recommendations p repared  by th e  Montana Music
Curriculum  Development Committee. The q u o ta tio n  below i s  taken  from th is
comm ittee r e p o r t .
" I t  i s  recommended:
1 .  That th e  elem entary  classroom  te a c h e r 's  p re p a ra tio n  in c lu d e  a 
broad experience  in  th e  hum anities and c h ild  growth and develop­
ment w ith  an emphasis on music as a p a r t  o f those a re a s .
2 . That th e  elem entary  classroom  te a c h e r 's  m usical development and 
music ed u ca tio n  cou rses should  co n ta in  music experiences which 
p a r a l l e l  th o se  o f  th e  e lem entaiy  school c h i ld .
a .  Music educa tion  i s  d e fin ed  as educating  th e  c h ild  through 
m usic•
b . Music ed u ca tio n  cou rses should  emphasize le a rn in g  by doing 
in  m usic.
c .  The m usica l development o f th e  classroom  te a c h e r  through 
a c tu a l  m usica l p a r t i c ip a t io n  a t  h is  development le v e l  i s  o f 
prim e im portance .
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d . C ollege co u rses  should  embrace p r in c ip le s  o f  in d iv id u a l 
d if fe re n c e s  in  th e  m usical developm ait o f th e  elem entary  
c lassroom  te a c h e r .
3* That th e  e lem entary  classroom  te a c h e r 's  p re p a ra tio n  in c lu d e  
ex p erien ces w ith  c h ild re n .
a .  The s tu d e n t te a ch in g  experiences should in c lu d e  a c t i v i t i e s  
i n  classroom  music under th e  d i r e c t io n  and guidance o f  th e  
c o lle g e  departm ent o f  music ed u ca tio n .
b* The cou rses in  music methods should in c lu d e  d ire c te d  o b ser­
v a tio n  and p a r t i c ip a t io n  in  a c tu a l  classroom  music a c t i ­
v i t i e s .
c .  The classroom  t e a c h e r 's  experience  w ith  th e  m usical develop­
ment o f  th e  c h i l d 's  p e rs o n a l i ty  should  be c o n s is te n t  w ith  
th e  known f a c t s  o f  c h i ld  growth and development.
U. That in  th e  m usical development o f  th e  classroom  te a c h e r  s u f f i ­
c ie n t  tim e be g iven  f o r  growth and development.
a* Music re q u ire s  tim e f o r  a b so rp tio n  to  i n s t i l l  a t t i tu d e s ,  
b u i ld  i n t e r e s t s ,  and develop u n d e rs ten d in g .
b . Music cou rse  c o n te n t, th e r e f o re ,  should be spread  over th e  
com plete c o lle g e  experience  o f  -üie elem entary  classroom  
te a c h e r .
S. T hat c o lle g e  music ed u ca tio n  cou rses and su p e rv is io n  o f  s tu d e n t 
te a ch in g  experiences in  music be ta u g h t by te a c h e rs  who have had 
a c tu a l  experience  in  classroom  music te a ch in g .
6* That p ro fe s s io n a l  ed u ca tio n  co u rses  develop th e  philosophy  th a t  
every  classroom  te a c h e r  has a r e s p o n s ib i l i ty  f o r  p rov id ing  m usi­
c a l  experience f o r  h e r  p u p i ls .
9 .  T hat, inasmuch as perform ance a b i l i t y  in  any m usical medium does 
n o t p re su j^ o se  tea ch in g  a b i l i t y  in  th e  e lem entary  classrpom  music 
a re a ,  c o lle g e  methods co u rses embracing t h i s  k ind  o f p re p a ra tio n  
should  n o t be w a iv ed .^ "
The above l i s t i n g  o f  recommendations p o in t  o u t t h a t  ph ilo sophy , a t ­
t i t u d e s ,  i n t e r e s t s  and u n d ers tan d in g  o f  m usica l growth dooands more tim e 
th an  one s h o r t  p e rio d  p f  form al music in s t r u c t io n .  M usical growth as an
^Montana Music E d u c a to r 's  A s so c ia tio n , “The Music Curriculum Develop­
ment Committee R ep o rt,"  19^k,
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everyday p a r t  o f  a  c h i ld ’s l i f e  i s  o f  g re a t im portance and a l l  music 
ed u ca tio n  s tu d e n ts  and te a c h e rs  must be made aware o f  t h e i r  re sp o n s i­
b i l i t y  to  do e v ery th in g  in  t h e i r  power to  a t t a i n  t h i s  m usical growth 
and development o f  a l l  ch ild ren *  E lem entary te a c h e rs  e q u a lly  need to  
r e a l iz e  t h e i r  im portance in  tea c h in g  music# C ollege music cou rses a re  
presum ably th e  on ly  p la c e  th e se  e lem entary  te a c h e rs  can p o ss ib ly  l e a m  
fundam enta ls, m ethods, and p rocedures o f  teach in g  m usic. S t a b i l i ty  o f 
music n e v e r th e le s s ,  can on ly  be m ain ta ined  i f  music s p e c i a l i s t s  e x e rc ise  
a u th o r i ty  i n  p la n n in g , o rgan iz ing  and gu id ing  elem entary  music programs 
and teach e rs*
Comments on adequacy o r  inadequacy o f ,  and on r e s p o n s ib i l i ty  f o r  
te a ch in g  music in  th e  c lassroom , a s  w e ll a s  sug g estio n s f o r  cou rses 
covering  th e  te a c h e r s ' n eed s, a re  a ll , found in  Appendix D o f t h i s  paper# 
R eferences and seme q u o ta tio n s  from h igh  schoo l o f f i c i a l s  and e lem entaiy  
p e rso n n e l have p re v io u s ly  been r e f e r r e d  t o ,  b u t f o r  a f u l l  p e rsp e c tiv e  
a  c o n ^ le te  read in g  o f  Appendix D would f u r th e r  s u b s ta n t ia te  th e  s t a te ­
ments p re se n te d  here*
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CONCLUSIONS AND RECOMMENDATIONS
I .  CONCLUSIONS
Previous m a te r ia l  p re se n te d  in  t h i s  pa|>er, as  drawn from p e rso n al 
o p in io n s on q u e s tio n n a ire s  and some source m a te r ia l  from music educa to rs 
r e s u l t s  in  th e  fo llow ing  conclusions*
I t  i s  concluded:
1 .  That much confusion  e x is t s  a s to  th e  term inology  o f  such words 
a s  su p e rv iso r , c o n su lta n t and s e lf -c o n ta in e d  classroom* The 
q u e s tio n  o f  s e lf -c o n ta in e d  classroom  was answered in  so many 
ways th a t  th e  v a l id i ty  o f  t h i s  q u e s tio n  proved to  be o f l i t t l e  
o r  no v a lu e , o th e r  th a n  determ in ing  th e  f a c t  th a t  many educato rs 
do no t know th e  meaning o f  " s e l f - c o n ta in e d ."
2* That about o n e -h a lf  o f  th e  t h i r t y - f o u r  schools surveyed do
secure  music persons to  serve  in  th e  a re a  o f  g en era l music super­
v is io n  to  th e  e lem entary  program ,
3* That many peop le  who a re  in  su p e rv is in g  c a p a c i t ie s  a re  n o t f u l ­
f i l l i n g  t h e i r  d u t ie s  to  th e  elem entary  music program s, perhaps 
due to  an o v e r-lo a d  o r o th e r  such problems*
U* That g en e ra l su v e rv iso ry  methods s e le c te d  as b e s t  m eeting th e  
goa ls  o f  m usica l growth f o r  a l l  c h ild re n  a re  music te a c h e rs  
o r  su p e rv is in g  in s tru c to r* ^
5* That th e  S ta te  Department o f P ublic  In s t ru c t io n  o r  th e  S ta te  
Board o f  E ducation does n o t s e t  d e f in i te  requ irem ents in  music 
f o r  th e  e lem entary  te a c h e r  educa tion  t r a in e e ,  b u t th a t  each 
h ig h e r e d u c a tio n a l schoo l d e s ig n a te s  the  req u ire d  music courses 
as they  see f i t .
6 . That a g re a t  m a jo r ity  o f  in d iv id u a ls  co n su lted  during t h i s  survov 
d e s ire  t h a t  th e  S ta te  Department o f  P ublic  In s tru c t io n  s e t  a  
d e f in i te  number o f  music c re d its *
^See d e f in i t io n s ,  p* UO.
38.
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7 . That Music Workshops have been w e ll a tte n d e d  and have been 
ra te d  as h ig h ly  su c c e s s fu l,
8 , That in  s ix  h ig h e r  e d u c a tio n a l u n i ts  in  Montana o ffe r in g  
elem entary  educ a tio n -d e g re e  s :
(a )  There a re  re q u ire d  music cou rses w ith  c r e d i ts  vary ing  
from th re e  c r e d i t s  up to  n in e ,
(b) That th e  c o n te n t o f  th e se  courses i s  g e n e ra lly  s im ila r  
in  a l l  schoo ls p rep a rin g  tea ch e r-ed u c a tio n  t r a in e e s ,
9m That a m a jo r ity  o f  th e  pe rsons co n su lted  during  t h i s  survey 
co n s id e r th e  c o lle g e  music p re p a ra to ry  courses inadequate  p re ­
p a ra tio n  f o r  good music te a c h in g ,
(a ) That a g re a t m a jo r ity  o f  school a d m in is tra to rs  and music 
te a c h e rs  c o n s id e r e lem entary  te a c h e rs  n o t f u l ly  equipped 
to  teach  t h e i r  own classroom  m usic. C ollege courses 
should more ad eq u a te ly  p rep a re  th e  teach e r-ed u ca tio n  
t r a in e e ,
(b) That u n t i l  s u f f i c i e n t  p re p a ra tio n  o f  elem entary  te a c h e rs
i s  reached , th e  elem entary  te a c h e rs  in  th e  f i e l d  today  need 
some ty p e  o f  g e n e ra l music su p e rv is io n  in  o rd e r to  achieve 
g re a te r  m usica l growth f o r  a l l  e lem entary  c h ild re n .
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I I .  RECOMMENDATIONS
The fo llo w in g  recommendations a re  made from th e  p rev ious in fo rm ation  
and co n c lu sio n s  i n  t h i s  paper*
1* I t  i s  recommended th a t  th e  fo llo w in g  d e f in i t io n s  o f  term s as 
quoted  from th e  MENG B u lle t in  No. 18 , be adopted and made known 
to  a l l  people i n  o r  e n te r in g  in to  th e  teach in g  f i e l d ,  th e  ad­
m in is t r a t iv e  p o s i t io n s ,  o r  th e  music teach in g  f i e l d .
These recommendations a re :
a . )  "The term  "music d ir e c to r "  i s  to  in d ic a te  th e  c h ie f  super­
v i s o r ,  o r  a s  he i s  c a l le d  in  some c i t i e s ,  th e  d ire c tin g  
s u p e r v is o r , . T his in d iv id u a l ,  o f co u rse , i s  re sp o n sib le  
f o r  th e  c o o rd in a tio n  o f  th e  whole program o f music and has . 
many a d m in is tra t iv e  d u t ie s .  (T his i s  used in  la r g e r  c i t i e s . )
b . )  The term  "music su p e rv iso r"  should be a p p lied  on ly  to  a p e r ­
son re s p o n s ib le  f o r  gu id ing  th e  teach in g  o f  o th e rs .
c . )  The term  "music su p e rv is in g  in s t r u c to r "  i s  used  to  in d ic a te
an in d iv id u a l who has in s t r u c t io n a l  d u t ie s ,  bu t who combines 
w ith  them th e  g iv in g  o f h e lp  and guidance to  o th e r  te a c h e rs .
d . )  The term  "music te a c h e r"  o r  "music in s t r u c to r "  should  be used 
f o r  a  person  tdiose d u tie s  w ith in  th e  music departmenu c o n s is ts  
o f  th e  a c tu a l  in s t r u c t io n  o f  p u p i ls .
e . )  The term  "music c o n su lta n t"  o r "music resou rce  tea ch e r"  should 
be a p p lie d  to  one who a s s i s t s  upon c a l l .
2 . I t  i s  f u r th e r  recommended th a t  th e  term  " se lf-c o n ta in e d "  be de­
f in e d  and adopted by th e  educa tion  p e rso n n e l.
a . )  The term  " se lf-c o n ta in e d "  should be used f o r  a  classroom  in  
which th e  te a c h e r  i s  e n t i r e ly  re sp o n s ib le  fo r  th e  in s t r u c t io n  
o f  a l l  s tu d ie s  in c lu d in g  m usic, a r t  an d /o r any sp e c ia l  a reas  
o f  e d u ca tio n .
J-Music S uperv ision  and A d m in is tra tio n  in  th e  Schools (B u lle t in  No, 18, 
Chicago; Music E ducation  Research C ouncil, 19ÏÏ9) p . 9#
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I t  i s  f u r th e r  recommended:
1 . That in v e s t ig a t io n  be made o f  th e  p o s s ib i l i ty  o f  th e  S ta te  
Department o f  P ub lic  I n s t ru c t io n  an d /o r th e  S ta te  Board o f  
E ducation s e t t in g  d e f in i te  requ irem ents in  music fo r  th e  
e lem entary  educa tion  t r a in e e s .
2 . That th e  S ta te  S uperv iso r o f  Music be made aware o f th e  success 
o f  th e  workshops and th e  need f o r  more o f  them.
3 . T hat, th e  v e ry  com petent music educa tion  persons employed in  
h ig h e r ed u ca tio n  u n i t s  in  Montana a id  in  conducting workshops 
c lo se  to  t h e i r  p a r t i c u l a r  a re a .
U. That th e  S ta te  S u p erv iso r o f  Music develop a program th a t  en­
a b le s  schoo ls to  re q u e s t workshops to  be h e ld  b i-a n n u a lly  in  
t h e i r  re g io n , c i t y  o r  county ,
5 . T hat, th e  workshops being o f  g re a t va lue  and p r a c t ic a l  use to  
th e  te a c h e r  in  th e  f i e l d ,  t h i s  method be used to  o b ta in  ad­
d i t io n a l  m usica l a id  to  e lem entary  te a c h e rs .
6 . That a l l  h ig h e r  ed u ca tio n a l u n i ts  co n su lt w ith  th e  teach er-ed u ­
c a tio n  com m ittees in  t h e i r  re sp e c tiv e  sch o o ls , and a ttem pt
to  re -e v a lu a te  t h e i r  p re s e n t music courses as to  c o n te n t and 
u s a b i l i t y ,  f o r  th e  elem entary  te a c h e r  t r a in e e .
(a ) That f u r th e r ,  one music person  in  music educa tion  from
each u n i t  o f  th e  h ig h e r e d u ca tio n a l u n i ts  in  Montana th a t  
o f f e r  te a c h e r-e d u c a tio n  program s, se rve  on a committee to  
compare and design  music cou rses which w i l l  be more com­
p a ra b le  in  c o n te n t f o r  a l l  sch o o ls ,
7 . ühat a l l  music ed u ca tio n  d i r e c to r s  in  th e  c o lle g e s  s h a l l  have had 
a c tu a l  experience  in  classroom  music te a c h in g .
8 . That s u f f ic ie n t  tim e be allow ed f o r  te a ch e r-ed u c a tio n  tr a in e e s  
to  develop more m usica l u n d e rs tan d in g , g re a te r  m usical i n t e r e s t  
and b e t t e r  m usica l a t t i t u d e s ,
(a ) Music ed u ca tio n  co u rses f o r  th e  e lem entaiy  te a c h e r  t r a in e e s  
should  be extended th roughout th e  c o lle g e  t r a in in g  co u rse , 
and a d d it io n a l  music c r e d i ts  should be re q u ire d .
I t  i s  f u r th e r  recommended t h a t  con tinued  study  be made o f elem entary
te a c h e r  t r a in in g  programs i n  th e  s t a t e  o f  Montana, and fu r th e r  c o n s id e ra tio n
be made reg a rd in g  th e  system o f  employing music s p e c ia l i s t s  a s  gu ides and
c o n s u lta n ts  to  elem entary  te a c h e rs .
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APPENDIX A
COMMENTS ON SUPERVISION AND MUSIC TEACHING METHODS
The fo llow ing  a re  s e le c te d  q u o ta tio n s  as th ey  appeared on th e
re tu rn e d  q u e s tio n n a ire s .
Comments as added by an a d m in is tra to r  and a music tea ch e r;
1* “In  schools where an o rgan ized  course of study  has been designed  by 
m usic te a c h e rs  in  th e  system s, alm ost any classroom  te a c h e r  could  do a 
rea so n a b ly  good job  o f tea ch in g  i f  th e y  knew p r a c t ic a l l y  nothing about 
th e  m a te r ia l .  By th e  tim e s tu d e n ts  rea ch  ^ th  and 6 th  grades th ey  g e t 
bored  w ith  le a rn in g  fu n d am en ta ls .”
2 . " I t  i s  d i f f i c u l t  to  say  t h a t  any one method o f su p e rv is io n  i s  b e s t ,  
because o f  d i f f e r e n t  s iz e  schoo ls and a ls o  d i f f e r e n t  school p la n ts  have 
t h e i r  own p e c u l ia r  f in a n c ia l  and programming problem s. Programs have to  
be worked o u t, n o t on th e  b a s is  o f  what i s  id e a l ,  bu t on the  b a s is  o f 
what we can b e s t  f i t  in to  our own p a r t i c u la r  p a t te r n  o f s t a f f ,  b u ild in g  
l im i ta t io n s ,  budget, e tc .  I t  would be id e a l  i f  we could a f fo rd  to  
employ s p e c i a l i s t s  in  t h i s  and o th e r  f i e l d s ,  a lthough  i t  i s  a  l i t t l e  
d i f f i c u l t  to  determ ine where th e  s p e c i a l i s t s  would leave  o f f  and re g u la r  
academic educa tion  would b e g in ."
E lem entary te a c h e rs  were no t asked any d i r e c t  qu estio n s on
s u p e rv is o rs , bu t many added t h e i r  rem arks in  space p rovided  fo r
a d d it io n a l  comments.
1 . " I  th in k  s p e c i a l i s t s  shou ld  te a c h  grade music because knowing more 
th e y  can do a  b e t t e r  jo b ."
2 . "The on ly  way to  te a c h  music i s  to  have a  q u a lif ie d  music te a c h e r  
and she do th e  te a c h in g , I  th in k  having a  bunch o f su p e rv iso rs  i s  a  
w aste  o f  tim e and money and I  fo r  one th in k  i t  i s  h igh tim e we have a 
l i t t l e  more down to  e a r th  tea ch in g  and a  l i t t l e  l e s s  su p e rv is io n . 
Everyone wants to  be a  su p e rv iso r  and no one wants to  te a c h ."
3* "Most su p e rv iso rs  a re  so busy th a t  th ey  a re  n o t a b le  to  te a c h  o ften  
enough i n  each room. I  b e lie v e  a  l5  m inute p e rio d  every  day i s  id e a l ."
k* " I  l ik e  to  te a c h  many songs fo r  many occasions b u t a s s is ta n c e  from 
b e t t e r  q u a l i f ie d  music in s t r u c to r s  i s  v e ry  welcome."
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
Wu
5» " I  th in k  th e  s u p e rv is o r 's  p lace  i s  to  a id  th e  classroom  te a c h e r , 
because he i s  supposed to  be a s p e c i a l i s t ,  w hile  we can only g e n e ra liz e ."
6* " I  f e e l  th e  classroom  te a c h e r  needs t o  do some music to  e n ric h  o th e r 
s u b je c ts  th rough  c o r r e la t io n ."
7* "Why pay su p e rv iso rs  enormous sums o f  money? Why no t take  some of 
th e  lo a d  o f f  th e  te a c h e r , and do th e  music te a c h in g ."
8 . "A su p e rv iso r  can do so much b e t t e r .  Why have a su p e rv iso r i f  we 
te a c h  our own? We need more teach in g  in  s p e c ia l  f i e ld s  by s p e c ia l ly  
t r a in e d  p eo p le ."
9 . " I  f e e l  th a t  music i s  a  very  s p e c ia l iz e d  f i e l d ,  and th a t  c h ild re n  
re c e iv e  th e  most v a lu a b le  t r a in in g  from one who i s  thorough ly  q u a l i f ie d .  
A grade school te a c h e r  has so many su b je c ts  in  which she i s  expected  to  
be p re p a re d , th a t  adding music means more th an  one can do w e ll."
10 . " I f  music i s  to  be an in te g r a l  p a r t  o f  th e  cu rricu lum  i t  should  be 
w e ll ta u g h t ,  and i t  can b e s t  be ta u g h t by someone w ith  th e  necessary  
s k i l l s  and background. The average te a c h e r  t r a in in g  g raduate  i s  n o t 
a d eq u a te ly  p rep a red ."
11 . " I  b e lie v e  t h a t  a  com petently  t r a in e d  music in s t r u c to r  can te a c h  
m usic more e f f i c i e n t l y  and w ith  more d iv e r s i ty  in  program th an  th e  
average classroom  te a c h e r  w ith  t r a in in g  and v e ry  l im ite d  tim e could 
p o s s ib ly  do ,"
12. " I  f e e l  no classroom  te a c h e r  has th e  a b i l i t y  to  cover a l l  f i e ld s  
n e ce ssa ry  i n  classroom  te a c h in g . A rt and music te a c h e rs  should  be 
s p e c ia l iz e d  to  be most b e n e f ic ia l  to  p u p i ls ."
13 . " I  c e r ta in ly  do n o t th in k  a  classroom  te a c h e r  should  te a c h  music 
f o r  two re a so n s—f i r s t :  she has enough to  do w ithou t worrying about 
m usic, second: I  th in k  a  music te a c h e r  shou ld  be e s p e c ia l ly  t r a in e d  fo r  
i t . "
l i i .  " I  am n o t a  good s in g e r  bu t f in d  h e lp  in  re c o rd s . I  a lso  teach  
harmony band to  my room and dancing to  grades U through 8 ."
15. " I  f e e l  th a t  sch o o ls  th e  s iz e  o f  our schoo l should have an 
e lem en tary  m usic s u p e rv iso r . There i s  no c o -o rd in a tio n  w hatsoever in  
our music program ."
16 . "Music i s  a  s p e c ia l  f i e ld  and shou ld  be ta u g h t by a s p e c i a l i s t . "
17 . " I  e n jo y  teach in g  my own m usic, as I  can have i t  t i e  in  w ith  o th e r  
th in g s  I  te a c h ."
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18 , " In  p rim ary  g rades th e  a b i l i t y  to  te a c h  your own music i s  e s s e n t ia l  
and due to  n a tu re  o f work in  th e se  g rades i t  i s  necessary  to  have a w e ll  
ba lan ced  cu rricu lum  and g e t th e  most ou t o f m usic and cU ier in s t ru c t io n  
and r e l a t e  i t  to  o th e r  a c t i v i t i e s . "
19# " I  observed  fo r  2 y e a rs , w h ile  a  h igh schoo l music te a c h e r  tau g h t 
my m usic , I  f e l t  even w ith  my l im i te d  m usical a b i l i t y ,  I  could  do more 
f o r  th e  c h ild re n ."
20, " I  f e e l  a  capable music te a c h e r  can do more fo r  c h ild re n  than  most 
classroom  te a c h e rs  because th ey  a re  (1) g i f te d ,  (2) t r a in e d  f o r  the work, 
(3 ) th e y  e s p e c ia l ly  l ik e  th e  work."
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APPENDIX B
PERSONAL STATEMaJTS REGARDING STATE REQUIREMENTS IN MUSIC
Gomments added to  th e  q u es tio n  "Should th e  S ta te  Department o f E ducation 
s e t  a  minimum o f  c r e d i ts  in  m usic?"
1# " I  th in k  th e  su p e rv iso rs  in  our S ta te  Department should  decide  th e  
number o f  c r e d i t s . "
2# " I f  each te a c h e r  i s  t o  te a c h  music an e lem entary  piano course
shou ld  be re q u ire d ."
3* "More music courses should be re q u ire d  f o r  te a c h e rs  i f  th ey  a re  
expec ted  to  te a c h  m usic."
U. "From my own lac k  o f m usica l ed u ca tio n  and lack  o f a p p re c ia tio n  f o r  
so much th a t  i s  o f fe re d  m u s ic a lly , I  f e e l  th a t  music should  be a  re q u ire d  
s u b je c t  i n  h igh  schoo l and c o lle g e ."
" I  sometimes wonder i f  music i s  th a t  im p o rtan t."  ( to  s e t  music 
requ irem en ts)
6 , " I  th in k  9 c r e d i t s  would be enough re q u ire d  i f  a  person has music 
background; o therw ise  we need 12-15 ."
7 . " I would l ik e  to  see a d d i t io n a l  requ irem en ts in  b o th  music th eo ry  
and c la s s  p ia n o ,"
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APPENDIX C
COMMENTS ON WORKSHOPS
These comments on workshops a re  from h igh  school and elem entary  
p e rso n n e l.
Were workshops b e n e f ic ia l  to  you o r your teach e rs?
I .  HIGH SCHOOL ADMINISTRATORS AND MUSIC TEACHERS
1* "Give en thusiasm  to  te a c h e rs ,  bu t th e y  a re  to o  sh o rt fo r  concre te  
h e lp ."
2 . "F ine f o r  q u a l i f ie d  music te a c h e r , bu t no t ample tim e fo r  average 
te a c h e r ."
3 . "Need more o f  them ."
it. "Yes, to  th o se  o f us w ith  a  music background, b u t no, to  those  
o th e r s —no t long  enough."
5# "Most workshop d i r e c to r s  a re  music people w ith  t h e i r  heads up in  a
c loud  o f  th e o ry , no t much h e lp  f o r  th e  te a c h e r ."  (T his person has not
attended, any Montana w orkshops.)
6 . "Depend on i n te r e s t  and d e s ire  on p a r t  o f a tte n d in g  te a c h e rs ."
I I .  ELEMENTARY TEACHERS
1 . "Enthusiasm , new m ethods, new songs and a c t i v i t i e s . "
2 . "Yes, we need more o f th e se  under a  good su p e rv iso r . Mr. H a x tse ll
gave p r a c t i c a l  music teach in g  fo r  low er g rad es . E x c e lle n t."
3 . "New m a te r ia l  fo r  classroom  u se . O u tlin e  fo r  good music program ." 
km "New id ea s  and. in tro d u c tio n  to  th e  l a t e s t  books and m a te r ia ls ."
5 . "We have a  music te a c h e r  so I  d id n 't  g ive too much a t te n t io n  to  i t .  
D id g a in  a p p re c ia t io n ."
6 . "Music a p p re c ia tio n , id ea s  f o r  m usica l games and teach ing  l i f e  o f  a 
com poser."
7 . "A cquaintance w ith  d i f f e r e n t  methods o f  c la s s  p re s e n ta tio n s ."
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8* "No, because we do n o t te a c h  our own m usic."
9* "Yes, i f  you a re  where you have to  te a c h  m usic."
10 . "New id ea s  and methods o f p re s e n ta tio n , new equipm ent."
11 . " P ra c t ic a l  a p p lic a t io n  o f music in  th e  school s i tu a t io n —dem onstra­
t io n  and use o f  new m a te r ia ls  and in s tru m en ts  such as au to -h a rp ."
12 . " To th o se  teach in g  music i t  gave them new id e a s , e tc ."
13 . "How to  te a c h  songs w ith  e x tra  ways to  b rin g  v a r ie ty ,  e tc ,"
l l i .  "M a te ria ls  g iven  to  te a c h e r s .  The l a s t  one was th e  b e s t one ever
p re s e n te d  h e re ."
1 ^ . " I  th in k  th e y  should be h e ld  a t  l e a s t  tw ice a y e a r , perhaps by
D i s t r i c t s —f o r  a l l  e lem entary  te a c h e rs  teach ing  th e i r  own m usic."
16 . "New m ethods, tech n iq u es and approach to  p u p ils  le a rn in g ."
17 . " I  have j u s t  moved h ere  from o u t - o f - s t a t e ,  where I  took p a r t  in  
m usic workshops—hearing  how o th e r  te a c h e rs  solved common music teach ing  
problem s i s  th e  g r e a te s t  b e n e f i t ."
18* "M a te ria ls  we can r e a l l y  use in  our te a c h in g ."
19» "U p-to -date  songs and methods—stu d y  o f in stru m en ts  in  u se ,"
20* " P ra c t ic a l  m a te r ia l  t h a t  can be used  in  th e  c lassroom ,"
21. "Became acquain ted  w ith  new m a te r ia ls ."
22 . " I  am no t n a tu r a l ly  m usica l so any h in ts  on using  phonographs, 
e t c . ,  h e lp ed ,"
23. " I  r e a l iz e d  i t  would be p o ss ib le  f o r  any te a c h e r  to  tea ch  h e r  own 
m usic ."
2h , "That i t  i s  no t im p o ssib le  fo r  th o se  w ith  l i t t l e  form al t r a in in g
to  i n t e r e s t  c h ild re n  in  music and th a t  a l l  c h ild re n  should  en joy  m usic, 
n o t on ly  th e  ta le n te d  o n e s ,"
2 ^ . "New id e a s  on m ethods, new s e le c t io n s ,  lea rn ed  to  p lay  an in s t r u ­
m ent, acq u ired  a reso u rce  sc rap  book."
26 , "Gives new id ea s  o f  p re s e n ta tio n —exchange o f id e a s ."
27, "More confidence in  teach in g  m usic ."
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28. '‘Freedom, confidence to  t r y  new id e a s  in  music.*»
29 . "Learned o f  new m a te r ia ls ,  some fundam enta ls."
30 . " I n s p i r a t io n ,  u p - to -d a te  u sab le  m a te r ia ls .  Was e x c e p tio n a l."
31 . "Got new id e a s  how to  te a c h  s in g in g , and m usic."
32 . "Enjoy see ing  what i s  g iven  i n  low er grades as t h e i r  foundation  fo r  
b e t t e r  l iv in g ,  in tro d u c tio n  to  modem t e s t ,  m a te r ia ls  and in strum en ts 
and above a l l  m ethods."
33* "Good source  of m a te r ia ls  and in s p i r a t io n ."
3i&* "Good methods and m a te r ia ls ,"
3^* "S evera l d ev ices—above a l l  th in g s  have c h ild re n  enjoy music p e rio d ,
36 , "New id e a s  and su g g estio n s  to  m o tiva te  my teach in g  m ethods."
37 , "New a c t i v i t i e s ,  new ways to  in tro d u c e  songs."
3 8 , "Knowledge th a t  many o th e rs  a re  as u n q u a lif ie d  to  teach  music as I ,  
b u t t h a t  w ith  a  l i t t l e  e f f o r t  a  f a i r l y  good program can be accom plished."
39* " I  le a rn e d  (o r  re - le a rn e d )  how much v a r ie d  a c t iv i t y  can be used in  
m usic c la s s ,"
110, "Got new id e a s  fo r  te ach in g  music and lea rn ed  about th e  new music 
books a v a i la b le ,"
111, "New id e a s  fo r  in te g ra t in g  m usic,"
1|2, " I n te r e s t in g  m usic a c t i v i t i e s ,  good review  o f aim s."
U3* " P r a c t ic a l  su g g estio n s fo r  te a c h in g ."
Mi* "Help non -sin g e r te a c h  m usic ."
k$» "M a te ria l h e lp s—l a t e s t  methods p ro ced u res ."
lié , "Got some good id e a s  o f u p - to -d a te  methods o f teach in g  m usic."
117, " I  ga ined  enough confidence to  te a ch  p a r t  of my m usic."
118 , "New id e a s , m a te r ia ls ,  m ethods,"
119, "Encouragem ent, rev iew ."
$0, "Became f a m il ia r  w ith  d i f f e r e n t  songs and p o in ts  on how to  te a c h  
them ,"
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51 . *We le a rn e d  how to  r e a l ly  te a c h  m usic, as we took p a r t  in  i t  as i t  
was ta u g h t ."
52. "Methods o f  d i r e c t in g  and in s t r u c t in g —v a r ie ty  in  th e  c lassroom ."
53. "P o ss ib le  ways o f u sing  music in  connec tion  w ith  school s u b je c ts . 
P o in te rs  on conducting , e tc ."
5h. "But th e  d i r e c to r  i s  so v e rsed  in  music i t  i s  ve ry  easy  fo r  him."
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APPENDIX D
PERSONAL COMMENTS REGARDING PREPARATORY COURSES BY VARIOUS RESPONDENTS
T his appendix i s  d iv id e d  in to  s e c t io n s .  The s u b t i t l e s  c l a r i f y  
th e  comments t h a t  appear,
I .  COLLEGE CHAIRMAN COMMENTS ABOUT ADEQUACY OF COURSES.
Are p re p a ra to ry  cou rses adequate to  enable elem entary  te a c h e rs
to  do a c tu a l  music teach ing?
1* " In  reg a rd  to  my answer to  #7 , I  would say  th a t  about $Q% come w ith  
so l i t t l e  background th a t  i t  i s  q u ite  im possib le  fo r  them to  a t t a i n  th e  
n e ce ssa ry  confidence to  do a  r e a l l y  c re d i ta b le  jo b ."
2* "Yes, however, th ey  must have some b a s ic  t a l e n t  and in te l l ig e n c e ,"
3 . "Y es, i f  she has he lp  from a system -wide music su p e rv iso r ,"
I I .  HIGH SCHOOL PERSONNEL COMMENTS ABOUT TEACHERS TEACHING MUSIC. 
Do you f e e l  a l l  your te a c h e rs  a re  equipped to  te a ch  music?
1 , "No, many a re  no t q u a l i f ie d  o r p rep a red , I  do no t know why."
2 , "They d o n 't  seem to  have confidence in  them selves."
3 , "They ex p re ss  a  f e a r  o f m usic,"
U, "So v e ry  few te a c h e rs  a re  w il l in g  to  do t h e i r  own music te a ch in g , no 
s e lf -c o n f id e n c e ,"
"Marqr do n o t f e e l  q u a l i f ie d  to  te a c h  m usic, perhaps they  cou ld ,"
I I I ,  HIGH SCHOOL PERSONNEL COMMENTS ON ADEQUACY OF COURSES,
Do you f e e l  Montana c o lle g e  courses p repare  them to  teach  
t h e i r  own music?
1 ,  "No, what most o f them have gained  has been from workshops, r a th e r  
th an  c o lle g e ."
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2 . "No, many tim es th ey  d o n 't  c o n ce n tra te  on a l l  the  fundam entals which 
th e  c h ild re n  need ,"
3* "No, n o t enough s t r e s s  on m usic."
U* "No, many p ro fe s s  to  know no th ing  a t  a l l  about m usic."
S* " I ’m on ly  f a m il ia r  w ith  one sch o o l, and th e  music courses a re  inade­
q u a te ."
6 . "Methods cou rses too  g e n e ra l and n o t enough re q u ire d ."
7 . "Very lim ite d  in  rhythm ics and th e o ry ."
8 . "Too much th e o ry  and n o t enough a c tu a l  e x p erien ce ."
9 . "There a re  n o t enough re q u ire d  c o u rse s ."
10 . "Need more s in g in g  and t r a in in g ."
11. "Need more m a te r ia ls ."
12 . "Many do no t know what m a te r ia ls  cou ld  be u t i l i z e d . "
13. "Inadequate  in s t r u c t io n  on th e  c o lle g e  l e v e l ."  
l i i .  "C ollege c a n 't  do m ira c le s  in  a  s h o r t  tim e ."
15. "Montana c o lle g e  courses p repare  them fo r  ve ry  l i t t l e . "
16 . " I f  te a c h e r  d i s l ik e s  m usic, a l l  th e  courses in  c o lleg e  w i l l  n o t 
make a  good music te a c h e r  ou t o f such a  p e rso n ."
17. "They d o n 't  know enough about music f i r s t . "
16 . "One must have an i n t e r e s t  in  music f i r s t , "
19 . "Music courses a re  fo r  m usic p eo p le , what about th e  average te a c h e r ."
20. "P robably  th e  f a u l t  o f s tu d e n t te a c h e r  r a th e r  th a n  course. What
th e y  use  i s  m erely  t h e i r  own ex p erien ce , some have gone to  sp e c ia l  grade
s e s s io n s  t h a t  he lped  them in  m usic ."
IV . ELEMENTARY TEACHERS COMMENTS ON ADEQUACY OF MUSIC COURSES.
Do you f e e l  Montana c o lle g e  courses p repare  you to  teach
your own classroom  music?
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1 . “No, n o t enough p r a c t i c a l  music was ta u g h t .”
2* ”No, n o t enough m a te r ia l  which cou ld  be used  in  c lassroom .”
3 . "No, I  th in k  i t  ta k e s  more th an  co lleg e  c o u rses  to  accom plish any­
th in g ."
k* "No, I  don’t  th in k  i t  i s  p o ss ib le  to  te a c h  a l l  your own m usic."
5 . " I  cou ld  te a c h  music b e fo re  ta k in g  them and found no th ing  new in  
them ."
6 . "Yes, i f  you’ve had p rev ious t r a in in g  or p r e p a ra t io n .”
7 . "Courses do no t f i t  te a c h e rs  to  te a c h  c h ild re n ."
8 . ’’The average e lem entary  te a c h e r  a c tu a l ly  has no idea  o f a  good music 
program to  p u rsu e ."
9» "No, n o t enough m usica l background."
10. "The few courses I  was re q u ire d  to  take  was no t s u f f ic ie n t  to  f u l ly  
p rep a re  me to  te a c h  m usic, I  th in k  more should  be re q u ire d ."
11* " In s t r u c to r  had l i t t l e  knowledge o f a c tu a l  classroom  te a c h in g ,"
12, " I  suppose I  should have had more in d iv id u a l in s t ru c t io n  to  be ab le  
to  be more co n fid en t in  my te a c h in g ,"
13 , "No, b u t I  j u s t  can ’t  s in g —don’t  have any m usica l a b i l i t y , "
lU . "There d id  not seem to  be a  p lanned  t r a in in g  program fo r  te a c h e rs , 
p ro b ab ly  due to  th e  l i t t l e  demand from school boards fo r  t h i s  q u a l i f ic a ­
t io n ,"
1 ^ , "Not adequate fo r  classroom  te a c h in g ,"
16 . " I  d id n ’t  have enough m usic, b u t what I  had helped me to  te a c h ."
17 . " I t  gave us no th ing  bu t te a ch in g  by r o te ,  no program, bu t songs,"
18 , "My course  from sch o o l was a w onderful c o u rse ."
19 , "Had n o t p lanned to  te a c h  in  g rades where t h i s  would be re q u ire d ."
20, "Could have had more a c tu a l  classroom  ex p erien ce ."
21. "We should be g iven  more p r a c t i c a l  music m a te r ia ls  and id eas  th a t  
can be a p p lied  to  our own c la ssro o m ."
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22. " I  d o n 't  b e lie v e  we had enough a c tu a l  te a ch in g  experience in  music 
in  co lleg e .* '
23 . "Not enough a c tu a l  classroom  tea ch in g  ex p e rien ce ."
2li. " I  f e e l  th e  s tu d e n ts  who d id n 't  have h igh  schoo l band, chorus, e t c . ,
would b e n e f i t  by more c o lleg e  m usic."
25» " I  had a thorough course in  music in  1936, bu t books and methods
change. A g re a t  d ea l depends upon th e  te a c h e r 's  pe rsona l p rev ious con­
t a c t  w ith  m usic. I  had l i t t l e  knowledge o f n o te s , e t c . ,  so need more 
m usic, t o  f e e l  I  could te a c h  i t  s u c c e s s fu lly  as f a r  as fundam entals a re  
concerned ."
26. "No, no a c tu a l  classroom  work f o r  th e  people who have l i t t l e  o r no 
m usica l background."
V. ELEMENTARÏ TEACHERS COMMENTS ON COURSES OF LITTLE BENEFIT. 
Were you req u ire d  to  ta k e  music courses t h a t  were o f l i t t l e  
b e n e f it?  I f  y e s , p le a se  s t a te  b r i e f ly  what th ese  courses 
c o n s is te d  o f in  c o n te n t.
1# "Theory and make up o f m usic th a t  would be above grade le v e l ."
2 . "Fundam entals, s ig h t- s in g in g ,  tea ch in g  music by r o te ."
3 . "Too much th eo ry  and to o  l i t t l e  p r a c t ic e ."
li. "S inging songs, le a r n  no te  v a lu e , d u ra tio n  and m usical te rm s, but
n o t how to  te a c h  music to  a c la s s  a t  a l l . "
$ . "Music a n a ly s is ,  s c a le s ,  music a p p re c ia tio n , e tc .  I  had no funda­
m entals in  th e  co u rse ."
6 . "Music fundam entals were re q u ire d  f o r  everyone, no m atte r how much 
p rev io u s  t r a in in g ."
7 . "At schoo l we were re q u ire d , a t  my tim e , to  tak e  music so advanced 
t h a t  on ly  m usicians understood  te rm s, e tc .  Then i f  we f a i l e d  t h a t  course 
we took  rhythm from a te a c h e r ,  which was a  w onderful c o u rse . "
8 . "Rote s in g in g  and conducting  th e  c la s s .  I  d id  not conduct because I  
am n o t su re  o f  any n o te ."
9 . "P u b lic  schoo l m usic, O .K ., b u t a p p re c ia tio n  of l i t t l e  v a lu e ."
1 0 . "Methods o f tea ch in g  m usic, work fo r  a l l  g rad e s ."
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11 . "The th e o ry  o f  m usic and h i s to r y  o f  m usic ,"
12 . "Only one, schoo l m usic, which covered th e  many f i e ld s  o f music
a p p re c ia tio n  and in  g e n e ra l what shou ld  be pursued in  each g rad e ."
13# "One course  which c o n s is te d  o f  m eaningless s in g in g  by ro te  o f 
hundreds o f  s c a le s —deadly! Workshop was very  good and a methods c la s s  
was good,"
V I, HIGH SCHOOL PERSONNEL SUGGESTIONS FOR BETTER PREPARATION 
S ta te  b r i e f l y ,  su g g estio n s  f o r  b e t t e r  p re p a ra tio n  o f grade 
school te a c h e rs  in  m usic,
1 . "The a b i l i t y  fo r  each  te a c h e r  to  be ab le  to  read  th e  no tes  o f a t  
l e a s t  th e  t e s s i t u r a  o f c h ild re n  so  she may be a b le  to  p lay  a t  l e a s t  th e  
m elodies f o r  them on th e  p ian o ."
2 . "More e lem entary  music workshop type  as done by S ta te  S u p e rv iso r . "
3 . "Must have an o b je c tiv e -c o u rse  o f s tu d y , goa l o r something to  guide
them, must know more th an  'What s h a l l  we s in g  today , c la s s ? '"
ii, "O b jec ts and aims o f each g rad e , suggested  m a te r ia ls  to  use in  a l l
phases o f m usic, more s ig h t- s in g in g , in c lu d in g  in te r v a l s ,  s c a le s ,  e t c . ,
so i f  th ey  d o n 't  p lay  p iano  th e y  a re  not h e lp le s s ."
5 ,  "Make them so th e y 'r e  n o t a f r a id  to  s in g , g ive  p le n ty  o f n o te -
read in g  p r a c t ic e ,  encourage p iano  le s s o n s ,"
6 , "More rounded o v e ra l l  p ic tu re  o f  what i s  expected o f them ."
7 , "Course in  c la s s  o r  p r iv a te  p iano  should  be req u ired  o f a l l .  A lso 
some c la s s  vo ice  and some stro n g  courses in  rhythm s, s ig h t  read in g , 
a p p re c ia tio n , e tc ."
8 , "A d e f in i t e  program s e t  up f o r  each grade w ith  le sso n  p la n s , songs 
and p rocedures in  no te  read ing  fo r  each grade would be v a lu a b le ."
9 , " B e tte r  understand ing  o f  key c e n te r  and r e la te d  in te r v a l s ."
10, "A re q u ire d  course  o f so many hours which th e y  must have to  g e t 
te a ch in g  c e r t i f i c a t e .  A course i n  music in s t r u c t io n ,  should be in  t h e i r  
p r a c t ic e  te a c h in g .
11 , "More p r a c t ic e  in  a c tu a l  tea ch in g  o f  music such as s in g in g , th eo ry , 
h i s to r y ,  e t c . "
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12 , "Im press fu tu re  e lem entary  te a c h e rs  w ith  im portance fo r  m usical 
a c t i v i t i e s  to  be a  p a r t  o f  th e  everyday e d u c a tio n a l program ."
13» "More courses fo r  a l l  e lem entary  te a c h e rs  in c lu d in g  p ra c t ic e  
te a c h in g  in  th e  classroom  m usic."
111., "Most a re  f a i r l y  w e ll equ ipped ,"
15 ,  "Working knowledge o f a t  l e a s t  two s e r ie s  o f  music t e x t s ,  p lu s some
p r a c t ic e  tea ch in g  in  m usic."
16 . "Need workshops where th e y  work o u t, i n  a  classroom  s i tu a t io n ,  th e  
methods and m a te r ia ls  needed."
17* "Make classroom  music teach in g  a  req u ired  course befo re  any c e r t i ­
f i c a te  i s  i s s u e d ,"
18 ,  "More requ irem en ts in  th e  e d u c a tio n a l s c h o o ls ."
19 . " B e tte r  knowledge o f te x ts  and what type o f music w i l l  be good fo r  
th e  c h ild re n  and s t i l l  be fun . V a r ie ty ."
20, "C ollege hasn’t  tim e to  o f f e r  too  many courses fo r  te a c h e rs  in  th e  
music f i e l d .  Teachers need c o n su lta n ts  w hile  on th e  jo b ."
21. "T eachers should  have enough experience  in  music courses so th ey  
a re  n o t sca red  to  d ea th  a t  th e  v e ry  p ro sp ec t o f  having to  te a c h  m usic,"
22. "Drop th re e  ed u ca tio n  courses and add th re e  courses in  music th eo ry , 
a p p re c ia tio n  and p r a c t i c a l  a p p lic a t io n  in  in s tru m e n ta l and ch o ra l w ork."
23 , "A ll e lem entary  te a c h e rs  shou ld  be ’exposed' to  music methods: t h i s
w i l l  n o t make them a  music te a c h e r , b u t should  improve t h e i r  understanding
and a p p re c ia tio n  o f  m usic and i t s  p roblem s,"
2U, " I  th in k  s p e c i a l i s t s  should  te a c h  grade music because knowing more 
th e y  can do a  b e t t e r  jo b ."
25 , "Suggest th a t  c h ild re n  re c e iv e  t h e i r  t r a in in g  in  music ou tside  
schoo l and school h o u rs ."
26 , "More a c tu a l  p a r t i c ip a t io n  w ith  th e  problem s th ey  w i l l  encounter 
as te a c h e r s ."
27 , "More p a r t i c ip a t io n  and le s s  l i s te n in g  to  re c o rd s ."
28,  "More p ro fe s s io n a l  te a c h e rs , l e s s  p a r t- t im e  housewives, courses to  
h e lp  te a c h e r  w ithout music a b i l i t y , "
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V II . PERSONNEL PERSONAL SUGGESTIONS FOR COURSE COVERING 
TEACHERS' NEEDS.
The e lem entary  te a c h e rs  were asked to  suggest a  co lleg e  music 
course  th ey  f e l t  would b e s t cover a l l  th e  m a te r ia ls  th ey  would re q u ire  
f o r  adequate m usic te a c h in g . The fo llo w in g  su g g estio n s and opin ions 
were o ffe re d .
1* “I  f e e l  a l l  te a c h e rs  shou ld  be re q u ire d  to  take  a  music a p p re c ia tio n  
c o u rse , I  f e e l  classroom  te a c h e rs  sh o u ld  no t have to  teach  m usic. Why 
shou ld  th e  classroom  te a c h e r  be a  'ja c k  o f a l l  tra d e s  and m aster o f 
none?' To do a good job  o f teach in g  in  music and a r t  re q u ire s  s p e c ia l ly  
t r a in e d  p eo p le ,"
2 . "Fundamentals o f te ach in g  o f p u b lic  schoo l m usic. Rote tea ch in g , 
no te  re a d in g , e t c . "
3 . " I  w o u ld n 't know. My m usica l background i s  too  meager. Again I  say  
any th ing  as d e l ic a te  as music should  be tau g h t by a s p e c ia l ly  t r a in e d  
p e rso n ,"
U* "I have v e ry  l i t t l e  music a b i l i t y  and th e  few c re d i ts  I  earned  in  
c o lle g e  in  m usic were no t v e ry  in te r e s t in g  o r b e n e f ic ia l  as I  planned 
n o t to  te a c h  m usic."
5» " I  f e l t  t h a t  more methods courses shou ld  be o ffe re d  and re q u ire d .
The courses in  b a s ic  music should  be re q u ire d  o f those  who could  not 
p a ss  a  t e s t  i n  th eo ry  and no te  re a d in g ."
6 , " I  th in k  I  would p r e f e r  a  workshop type  o f course in  which th e  
s tu d e n ts  would g e t experience  through a c tu a l  p a r t ic ip a t io n  in  th e  va rious 
phases o f music educations t h i s  i s  from th e  s ta n d p o in t of music i n  the  
p rim ary  sch o o l. By phases I  mean, l i s t e n in g ,  s in g in g , rhythms, c re a tiv e  
and in s tru m e n ta l a c t i v i t i e s . "
7 , "A course by which a te a c h e r  cou ld  te a c h  music to  c h ild ren  in  these  
g rades i n  rhythm , games, sm all dances. Even s t a r t  p a r t  sing ing  fo r  
p u p ils  as in  th e  hth  g rad e . Good common p ra c t ic e  and methods fo r  th ese  
g ra d e s ,"
8 , "A course covering  m a te r ia ls ,  p ro ced u res , p ra c t ic e  in  p rocedures, 
s ig h t  re a d in g , o rg a n iz a tio n , rhythm, in s tru m e n ts , and background in  
m usic l i s t e n in g ."
9 , " I  do n o t th in k  one c la s s  o r course could in c lu d e  a l l  th a t  i s  needed 
f o r  good teach in g  o f  classroom  m usic."
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10 , ''M erely something p r a c t i c a l  t h a t  can a c tu a l ly  be ap p lied  i n  th e  
classroom *"
11 . " I  th in k  we should be re q u ire d  to  take music which w i l l  b e n e f i t  us
as in d iv id u a ls  in  th e  grade we te a c h . As a  p rim ary  tea ch e r I  am in te r e s te d  
more in  rhythm a c t i v i t i e s ,  sim ple , cu te  l i t t l e  songs, th a t  b rin g  a l l  th e  
c h ild re n  th e  jo y s o f m usic. I  do no t f e e l  th a t  I  should have to  le a rn  
advanced music courses j u s t  so I  can c a r ry  on a b e t t e r  co n v e rsa tio n ,"
12 , "E lem entary rudim ents o f m usic. Program p lan n in g . Some p ra c t ic e  
in  a c tu a l  c lassroom  teach in g  sin g in g  and. rhythm s."
13 . "Note re a d in g , te ach in g  ro te  songs, some music a p p re c ia tio n , simple 
p iano  p la y in g , some program p lan n in g , a c tu a l  teach in g  of music i n  th e  
sch o o l room,"
111. " I  th in k  th e  id e a l  course would, have no te  re a d in g , teach ing  ro te  
songs, program p lan n in g , sim ple p iano and. a c tu a l  teach in g  of music in  
th e  schoo l room,"
15* "A course so comprehensive would probab ly  be so sketchy th a t  i t  
would be o f l i t t l e  v a lu e . An id e a l  course  should co n ta in  teach ing  
m ethods, m a te r ia ls ,  a p p re c ia tio n  a id ,  a  knowledge o f s a t is f a c to ry  
e lem en tary  s ta n d ard s  and some id ea  as how to  e v a lu a te  a  classroom  music 
program ,"
16, "Fundamentals o f s ig h t- s in g in g , p r a c t ic a l  knowledge f o r  classroom  
s in g in g  games, rhythm bands. How to  conduct music a p p re c ia tio n ,"
17 , "A course in c lu d in g , rudim ents o f  m usic, methods and m a te r ia ls  of 
te a ch in g  s in g in g , rhythm, l i s te n in g  and inc lude  some reco rd  program, 
l i s te n in g  program and o rg a n iz a tio n  program grades 1 through 8 ."
1 8 , "Methods in  teach in g  elem entary  school m usic. To inc lude  ro te  
songs, rhythm bands, making in stru m en ts  and. p lanning  programs. How to  
c o r r e la te  music w ith  s o c ia l  s tu d ie s ,  e tc ."
19 , "Fundamentals o f music tau g h t from a c t iv i t y  s ta n d p o in t. Course of 
how to  te a ch  music classroom  a c t i v i t i e s .  Teaching ro te  songs, rhythm 
bands, making in s tru m e n ts , and p lanning  o f  program s. Workshops. An 
a p p re c ia tio n  course to  a cq u ire  a  g re a te r  understand ing  o f m usic."
20, "T ra in ing  n ecessa ry  f o r  teach in g  elem entary  school songs and 
correspond ing  a c t i v i t i e s . "
21 , " I t  should  in c lu d e  s ig h t ,  r l^ h m s ,  a c t iv i t y ."
22, "Learning to  s in g , u sing  th e  book th e  c h ild re n  w i l l  u se ,"
23 ,  " I  th in k  a music course  should  c o n ta in  s in g in g , l is te n in g  and 
rhythm  work. I  th in k  i t  should  be fu n  f o r  a l l . "
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"Course including rudiments of music, sight singing, and methods on 
how to teach music. Classroom activities including rote songs, note 
songs, listening and creative activities."
25* "Methods c o u rses—methods and m a te r ia ls  f o r  teach ing  s in g in g , rhythm s, 
e t c .  Every te a c h e r  should, be requ ired , to  a t  l e a s t  know how to  p ick  out 
sim ple songs on th e  p ia n o ."
26. "S ig h t s in g in g , m a te r ia ls  and c la s s  m ethods, fo r  e lem entary  teach e r 
te a ch in g  classroom  a c t i v i t i e s ,  rhythm , music l i s te n in g ."
27» " I  d o n 't  b e lie v e  i t  would be p o s s ib le  to  te a c h  a l l  th e  necessa ry  
methods and. s k i l l s  in  one c la s s ,  perhaps a  c la s s  th a t  con tinued  fo r  
th r e e  q u a r te rs  might cover i t ,  bu t no th ing  l e s s ,  I  would say . In  such 
a y e a r 's  course I  would suggest th e  cou rses marked, under re q u ire d .
Music Education, c and School Music a and b."
28, "Music E ducation  a ,  seems to  me to  be a  good a l l  around coverage 
f o r  th e  e lem entary  music classroom  te a c h e r .  From t h i s  she would gain  
some good id e a s  on what to  te a c h  and how to  te a c h  them ."
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APPENDIX E
QUESTIONNAIRES
I .  HIGH SCHOOL ADMINISTRATORS AND MUSIC SPECIALISTS
M issoula, Montana 
November 21, 1956
TO; High School A d m in is tra to rs
High School Music S p e c ia l i s t s
Dear E ducator:
I  am conducting a survey  o f p re p a ra to ry  music courses fo r  the  
e lem entary  te a c h e r  and a  c o -a n a ly s is  o f th e  te a c h e r 's  e v a lu a tio n  of 
th e se  c o lleg e  co u rses . The r e s u l t s  o f t h i s  survey w i l l  be compiled, as 
a  th e s is  f o r  my M a s te r 's  D egree.
As educa to rs  we a l l  r e a l i z e  th a t  more and more teach ers  a re  
re q u ire d  to  te a c h  t h e i r  own m usic in  s e lf -c o n ta in e d  classroom s. I f e e l  
t h a t ,  re g a rd le s s  o f in d iv id u a l  t a l e n t ,  i t  i s  p o ss ib le  fo r  a l l  grade 
te a c h e rs  to  te a c h  a t  l e a s t  some p a r ts  o f th e  m usic. I  f e e l  we have 
tak en  g re a t  s t r i d e s  to  improve our grade music program s, but f e e l  the 
c o lle g e s  a re  no t u n if ie d  in  methods cou rses fo r  th ese  te a c h e rs . We 
cou ld  s tre n g th e n  th e  te a c h e rs  and. th e  a re a  o f music in  th e  grade school 
c o n s id e ra b ly  i f  th e  music cou rses in  a l l  o f our Montana co lleg es  and the  
U n iv e rs i ty  were e q u a liz ed .
You as a d m in is tra to rs  and su p e rv iso rs  a re  c lo se  to  t h i s  problem. 
Your immediate a t te n t io n  to  and co o p era tio n  in  f i l l i n g  out and re tu rn in g  
th e  enc lo sed  q u e s tio n n a ire  w i l l  be g r e a t ly  a p p re c ia te d . P lease  answer 
openly  and s in c e re ly ,  as p e rso n a l names w i l l  no t be used. Any f in d in g s  
o r  recommendations drawn from t h i s  s tu d y  w i l l  be sen t to  you upon your 
re q u e s t ,  A s e lf -a d d re s s e d  stamped envelope i s  enc lo sed . P lease  f i l l  
o u t and r e tu r n  t h i s  q u e s tio n n a ire  by DECEMBER L th .
Answers should  be b r ie f ;  b u t i f  you f e e l  you need more space , 
p lea se  use  rev e rse  s id e  o f q u e s tio n n a ire . Again, your immediate a t t e n ­
t io n  w i l l  be g r e a t ly  a p p re c ia te d .
G o rd ia ll]
B e tty  Lou B erland 
G raduate A s s is ta n t  
C ollege o f  F ine A rts 
Montana S ta te  U n iv e rs ity  
M issou la , Montana
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QUESTIONNAIRE FOR HIGH SCHOOL 
ADMINISTRATORS AND MUSIC SPECIALISTS
NAME SCHOOL
POSITION
1 , Do you have a music su p e rv iso r  o r c o n su lta n t in  your elem entary  
system? YES_______ NO
Does he o r she do a c tu a l  teach ing?  YES_______ NO
Does he or she do p a r t  teach in g  in  some c la sse s?  YES NO____
2* Do th e  grade te a c h e rs  te a c h  t h e i r  own music? YES NO ,
ALL_______ PART . -----------
3 . Does th e  high  schoo l d i r e c to r  a c t  a s a  grade superv isor?
YES_______ NO________.
It. Does th e  h igh  school d i r e c to r  do some grade teach ing?  YES
NO_______ .
Do you use s e lf -c o n ta in e d  classroom s e n tire ly ?  YES_______ NO______
6 . I s  i t  s a t is f a c to ry ?  YES NO_______ .
7 . Do you f e e l  a l l  o f your te a c h e rs  a re  w e ll equipped to  teach  t h e i r  
own music? YES_______ NO_______ .
8. Do you f e e l  Montana c o lle g e  courses p repare  them to  teach  t h e i r  own
a c tu a l  classroom  music? YES_______ NO________. D iscuss b r i e f ly  i f
answer i s  no
9 , In  which a rea  do you f e e l  th e y  a re  th e  s tro n g e s t  and weakest? (Mark
8 f o r  s tro n g , W f o r  weak.) SINGING DANCING MUSIC THEORY
_______ MUSIC APPRECIATION_______ .
10, I f  p o s s ib le ,  s t a t e  b r i e f ly  su g g estio n s f o r  b e t te r  p re p a ra tio n  of
grade school te a c h e rs  in  m usic________________________________________
11, Which method do you as a d m in is tra to rs  and su p e rv iso rs  f e e l  id e a l ly  
b e s t?
a . )  S u p erv iso r teach in g  a l l  th e  music_________________________ ___
b .)  S u p erv iso r a s s i s t in g  some music
c . )  V i s i t a t io n s ,  c la s s  le s so n  p la n s , p re p a ra tio n s , bu t no 
teach in g _________________________________________________
d .)  Classroom te a c h e rs  teach in g  a l l  t h e i r  own music
e . )  Classroom te a c h e rs  teach in g  as much as th ey  p o ss ib ly  can_ 
( I f  n ecessa ry  r a te  them 1 , 2 , 3 e t c . )
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12, Has your schoo l he ld  o r been in  a tten d an ce  a t  a  music i n s t i t u t e  as
g iven  by our S ta te  Department? YES_______ NO_______ j by ano th er
sch o o l o r c o lle g e  music p ro fesso r?  YES_______ NO_______ • I f  y es,
p le a se  s t a te  th e  d i r e c to r  o f  th e  c l i n i c  and co lleg e  th ey  re p re se n t
13* Do you f e e l  th e se  workshops a re  s a t is f a c to r y ?  YES_______ NO
I f  no , p lease  g ive reasons f o r  b a s is  o f  t h i s  answer_________________
l i t .  Do you f e e l  th e  S ta te  Department o f E ducation should s e t  a  miniiaum 
o f  c r e d i ts  in  music fo r  a l l  e lem entary  teach in g  c e r t i f ic a t io n ?
YES_______ NO_______ .
Thank you f o r  your c o o p era tio n  and immediate re p ly . I f  you d e s ire  
a  resume o f th e  r e s u l t s  o f  t h i s  p ap e r, p le a se  s ig n  your name below.
NAME
ADDRESS
n .  ELEMENTARY TEACHERS
M issoula, Montana 
January  21, 19^6
Dear
The f i n a l  s te p  before  w ritin g  my th e s is  i s  t h i s  q u e s tio n n a ire  to  
e lem en tary  te a c h e rs  in  M ontana, Your coopera tion  in  d is t r ib u t in g  th ese  
to  your elem entary  te a c h e rs  w i l l  be g r e a t ly  a p p re c ia te d . The q u es tio n ­
n a ir e  w i l l  go to  th e  te a c h e rs  in  g rades 1 through  5 , o r 1 through 6, 
depending on your school system .
I  a ls o  want t o  ta k e  t h i s  o p p o rtu n ity  to  thank you fo r  re tu rn in g  
your q u e s tio n n a ire . Your e x c e lle n t  response has made t h i s  a most 
p r o f i ta b le  experience and s tu d y .
C o rd ia lly ,
B e tty  Lou B erland
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M issoula, Montana 
January  20, 1937
TO: Montana Grade Teachers
Dear E ducator:
I  am conducting a su rvey  o f p re p a ra to ry  music courses fo r  th e  
e lem en tary  te a c h e r  and a c o -a n a ly s is  o f  th e  t e a c h e r 's  e v a lu a tio n  of 
th e se  c o lle g e  co u rses . The r e s u l t s  o f t h i s  su rvey  w i l l  be compiled as 
a  th e s is  f o r  ray M a s te r 's  Degree,
As ed u ca to rs  we a l l  r e a l i z e  th a t  more and more tea ch e rs  a re  
re q u ire d  to  te a c h  t h e i r  own music in  s e lf -c o n ta in e d  classroom s, I  f e e l  
t h a t ,  re g a rd le s s  o f in d iv id u a l  t a l e n t ,  i t  i s  p o ss ib le  f o r  a l l  grade 
te a c h e rs  to  te a c h  a t  l e a s t  some p a r ts  o f th e  m usic, I  f e e l  we have taken  
g re a t  s t r id e s  to  improve our grade music program s, bu t f e e l  th e  c o lleg e s  
a re  n o t u n if ie d  i n  methods co u rses  fo r  th e se  te a c h e rs . We could 
s tre n g th e n  th e  te a c h e rs  and th e  a re a  o f  m usic in  th e  grade school 
c o n s id e ra b ly  i f  th e  music cou rses in  a l l  o f  our Montana co lleg es and th e  
U n iv e rs i ty  were e q u a liz e d .
You as e lem entary  te a c h e rs  a re  c lo se  to  t h i s  problem . Your 
immediate a t te n t io n  to  and coopera tion  in  f i l l i n g  out and re tu rn in g  th e  
en c lo sed  q u e s tio n n a ire  w i l l  be g r e a t ly  a p p re c ia te d . P lease  answer 
open ly  and s in c e re ly ,  as p e rso n a l names w i l l  no t be used . Any f in d in g s  
o r  recommendations drawn from t h i s  s tu d y  w i l l  be se n t to  you upon your 
r e q u e s t ,  A s e lf -a d d re s se d  stamped envelope i s  enc lo sed . P lease  f i l l  
ou t and r e tu rn  t h i s  q u e s tio n n a ire  by February  1 1 th .
Answers should  be b r i e f  j b u t i f  you f e e l  you need more space, 
p le a se  use  rev e rse  s id e  o f q u e s tio n n a ire . Again, your immediate a t t e n ­
t io n  w i l l  be g re a t ly  a p p re c ia te d .
C o rd ia lly ,
Betty(Æou B erland 
G raduate A ss is ta n t 
C ollege o f  Fine A rts 
Montana S ta te  U n iv e rs ity  
M issou la , Montana
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QUESTIONAIRE FOR ELEMENTARY TEACHERS
name present location
GRADE TAUGHT COLLEGE ATTENDED
1 . Do you ho ld  a  tw o-year c e r t i f i c a t e ?  ____________Four-year?
What degree do you have? ___________________________________
M ajor f i e ld   Minor f i e l d
2* How many c r e d i ts  were re q u ire d  in  music? __________ How many c re d i ts
do you have in  music? _ _ _ _ _ _ _ _
3» Have you ev er tak en  p a r t  in  a  music workshop? YES_______ NO_______ .
(T his means a music workshop as conducted by S ta te  S uperv iso r o f 
m usic v i s i t i n g  your school o r county .)
li. Do you f e e l  th e se  workshops a re  b e n e f ic ia l  to  you? YES_______
NO , Give b a s is  f o r  answer i f  i t  i s  no
5 . What a re  th e  good p o in ts  you rece iv ed  from these  workshops?
6 . Do you teach  your own music? ALL_______ PART
7 . Do you have a su p e rv iso r  o r c o n su lta n t to  a s s i s t  you in  any way? 
YES_______ NO________.
8 , Does th e  high  schoo l music d i r e c to r  he lp  you? YES_______ NO___
9 . I f  you have a su p e rv iso r , does he o r she do a l l  th e  music teach ing?  
YES . N O ,
10» Were you re q u ire d  to  tak e  music courses th a t  were o f l i t t l e  b e n e f i t
to  you fo r  a c tu a l  classroom  teach ing?  YES_______ NO . I f
y e s , p le a se  s t a t e  b r i e f ly  what th e se  cou rses c o n sis ted  of in  co n ten t
11 . Do you f e e l  th e  S ta te  Department should  s e t  a  minimum of req u ire d  
c r e d i t s  in  music? YES NO . How many c re d its ? ______
12 . I f  you a re  from an o th e r s t a t e ,  d id  your s t a te  department o f educa­
t i o n  have s e t  requ irem en ts in  music? YES_______ NO . How
many c re d i ts ?  ___________
13. Do you f e e l  Montana co lleg e  courses p repared  you to  teach  your own 
a c tu a l  classroom  music? YES NO_______ . D iscuss b r i e f ly  i f
answer i s  no
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15.
Which method do you as a classroom  te a c h e r  f e e l  i s  id e a l ly  best?  
a . )  S u p erv iso r tea ch in g  a l l  th e  music__________________________
b .)
c .)
d.)
e .)
S u p erv iso r a s s i s t in g  in  some music_
V is i ta t io n s ,  c la s s  le sso n  p la n s , p re p a ra tio n s , but no 
teach in g _______
Classroom te a c h e rs  teach in g  a l l  t h e i r  own music
Classroom te a c h e rs  teach in g  as much as th e y  p o ss ib ly  can_ 
( I f  necessa ry  r a te  them 1 , 2 , 3$ e t c . )
I f  you f e e l  you have any fu r th e r  comments you would l ik e  to  add, 
p lea se  s t a t e  them h e re . ___________________________________________
Thank you f o r  your co o p era tio n  and immediate re p ly . I f  you d e s ire  
a  resume o f th e  r e s u l t s  o f  t h i s  p ap er, p le a se  sign  your name and 
ad d ress  below.
NME
ADDRESS
T his i s  a  l i s t  o f courses covering th e  m ajor a re a s  in  m usic. The l i s t  
i s  on ly  a  sy n th e s is  o f a l l  courses o ffe re d  in  Montana h igher education  
u n i t s .  I n  th e  column marked 6 , check th e  courses according to  c re d i ts  
th a t  t o t a l  6 . These should be th e  courses you f e e l  would be th e  most 
e s s e n t ia l .  Do th e  same fo r  the  column marked 12. Check under e le c t iv e s  
th e  courses you f e e l  should be offered , o n ly  as e le c t iv e s .
6 12 
CREDIT REQ. REQ. ELECT,THEORY MATERIALS COVERED
a)
b)
c)
d)
MUSIC EDUCATION a)
Course designed  to  te a c h  only 
elem entary  rudim ents o f no tes 
and rhythm . 3
Fundam entals o f  music ta u g h t 
from a c t i v i t y  s ta n d p o in t. 3
Study o f chords, a n a ly s is ,  rhythm s, 
e a r - t r a in in g  and s ig h t- re a d in g . 3
Study o f a l l  t r i a d s  and in v e rs io n s , 
cadences, m odulation and t r a n s ­
p o s i t io n .  U
Course in c lu d in g  rudim ents o f 
m usic, s ig h t- s in g in g , m a te r ia ls  
and c la s s  methods f o r  elem entary  
te a c h in g , keyboard t r a in in g  and 
p roper s e le c t io n  o f program 
p lan n in g . 3
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MATERIALS COVERED
6 12 
CREDIT REQ. REQ. ELECT,
SCHOOL MUSIC
b) Course fo r  s e le c tio n  o f  m a te r ia ls  
and teach in g  methods. 3
c) Study o f p r in c ip le s ,  p rocedures, 
m a te r ia ls ,  s k i l l s  and o rg an iza tio n  
o f th e  music program. Grades 1 -8 , ii
d) Course o f how to  te a ch  music c la s s ­
room a c t i v i t i e s ,  2
e) E x tensive  course in  m usical a c t i ­
v i t i e s  f o r  th e  e lem entary  c la s s ­
room, invo lv ing  in v e s tig a t io n  of 
p re se n t day m a te r ia ls .  3
a) Methods and m a te r ia ls  f o r  teach ­
ing s in g in g , rhythm, music l i s t e n ­
ing  and s ig h t  rea d in g . Rote to  
n o te . 3
b) Teaching ro te  songs, rhythm bands, 
making in stru m en ts  and p lanning
o f school program s. 3
c) Course in  methods fo r  s tu d e n ts  
fo llow ing  elem entary  education  
cu rricu lum . E xtensive work in  
fundam entals o f  music and c la s s ­
room a c t i v i t i e s . 3
METHODS COURSES a) Piano in  C lass—Learning to  p lay
sim ple songs, read n o te s , 
rhythms and chords. 1
b) Voice in  C lass—Learning to  s in g , 
s ig h t  rea d , conducting in c lu d ed . 1
c) In strum en ts in  C lass—Fundamentals 
o f p lay ing  in s tru m e n ts . (1 of 
each fam ily) 1
d) Workshop—Learning keyboard funda­
m en ta ls , conducting , s ig h t-s in g in g , 
rhythm n o ta t io n s ,  a p p re c ia tio n , 
s u i ta b le  rec o rd s  fo r  bo th  a p p rec ia ­
t io n  and dance. T ra in in g  in  to n e t te s ,  
a u to -h a rp  and. rhythm bands. 1-3 _
HISTORY a) Course designed to  s tu d y  music 
h i s to r y ,  l i s te n in g  to  rec o rd s , 
s tu d ie s  in c lu d e  music and m usi­
c ian s  from l^ t h  to  20th cen tu ry .
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6 12
MATERIALS COVERED CREDIT REQ. REQ. ELECT,
b) A p p rec ia tio n  course  to  acqu ire
a  g re a te r  understand ing  of m usic.
From fo lk  songs to  la rg e r  forms 
o f m usic.
c) L is te n in g  program in c lu d in g  
background o f o rc h e s tra , i n s t r u ­
m ental and vocal w orks. 3-U
PLEASE, s ta te  below a course you f e e l  would b e s t  cover a l l  th e  m a te r ia ls  
you would p re fe r  tak in g  in  c o lle g e . S ta te  th e  m a te r ia l  you would l ik e  
covered  in  t h i s  IDEAL co u rse .
I I I .  COLLEGE DEPARTMENTS
M issoula, Montana 
November 8, 19^6
Dear
I  am conducting a su rvey  o f p re p a ra to ry  music courses fo r  the  
e lem entary  te a c h e r  and a c o -a n a ly s is  o f  th e  te a c h e rs ' ev a lu a tio n  of 
th e se  co lleg e  c o u rse s . The r e s u l t s  o f t h i s  survey w i l l  be compiled as 
a  t h e s i s  f o r  my M a s te r 's  D egree.
As educa to rs we a l l  r e a l iz e  t h a t  more and more te a c h e rs  are  
re q u ire d  to  te a c h  t h e i r  own music i n  s e lf -c o n ta in e d  classroom s. I  f e e l  
t h a t ,  re g a rd le s s  o f in d iv id u a l  t a l e n t ,  i t  i s  p o ss ib le  fo r  a l l  grade 
te a c h e rs  to  tea ch  a t  l e a s t  some p a r t s  o f th e  m usic. I  f e e l  we have 
tak en  g re a t  s t r id e s  to  improve our grade music program s, bu t f e e l  th e  
c o lle g e s  a re  no t u n if ie d  in  methods courses fo r  th ese  te a c h e rs . We 
could, s tre n g th e n  th e  te a c h e rs  and th e  a re a  o f music in  the  grade school 
c o n s id e ra b ly  i f  th e  music courses in  a l l  o f our Montana c o lleg e s  and th e  
U n iv e rs ity  were e q u a liz e d .
Tour immediate a t t e n t io n  to  and coopera tion  in  f i l l i n g  out and 
re tu rn in g  th e  enclosed  q u e s tio n n a ire  w i l l  be g r e a t ly  a p p re c ia te d . P lease 
answer openly and s in c e re ly , as p e rso n a l o r  school names w i l l  n o t be
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u se d . Any f in d in g s  or recommendations drawn from t h i s  study w i l l  be 
s e n t  to  you upon your r e q u e s t .  A se lf-a d d re s se d  stamped envelope i s  
en c lo se d . P lease  f i l l  ou t and re tu rn  t h i s  q u e s tio n n a ire  by NOVEMBER 20th ,
Answers should  be b r i e f ;  bu t i f  you f e e l  you need more space, 
p le a se  use rev e rse  s id e  o f q u e s tio n n a ire . By "Hours" I  mean number o f 
hours each week. A gain, your immediate a t te n t io n  w i l l  be g re a t ly  appre­
c ia te d ;  and i f  you do d e s ire  f in d in g s  o r recommendations, p lease  s ig n  
your name a t  th e  bottom  o f th e  q u e s tio n n a ire .
C o r ^ a l ly
B e tty  Lou Berland 
Graduate A ss is ta n t 
College o f Fine A rts 
Montana S ta te  U n iv e rs ity  
M issoula, Montana
P .S . May I  tak e  t h i s  o p p o rtu n ity  to  ask you to  send me a b u l le t in  from 
your c o lle g e , co n ta in in g  courses and. a l l  requ irem ents fo r  elem entary 
c e r t i f i c a t io n .
QUESTIONNAIRE FOR COLLEGE 
DEPARTMENTS
NAME SCHOOL
POSITION DEPARTMENT
1 , S ta te  number o f c r e d i ts  your schoo l re q u ire s  in  music fo r  a tw o-year
elem entary  c e r t i f i c a t e .  Sem ester c re d i ts __________  Q uarter c re d i ts
___________ . For a fo u r  y ear elem entary  c e r t i f i c a t e .  Semester c re d i ts
___________ Q u arte r c re d i ts ___________,
2 , Do you f e e l  th e  S ta te  Department o f  Education should designate  a 
s p e c i f ic  number o f  re q u ire d  music c re d i ts  fo r  e lem entary  c e r t i f i c a ­
t io n ?  l e s __________ No___________.
I f  y e s , s t a te  number of c r e d i ts  you f e e l  should be re q u ire d .________
3 , What c o lleg e  m usic courses do you o f f e r  e s p e c ia l ly  fo r  g en era l e le ­
m entary tea ch e rs?  Mark X i f  course i s  req u ire d  or e le c t iv e ,
NAME OF COURSE AND NUMBER HOURS CREDIT REQUIRED ELECTIVE
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U. Give a  b r i e f  o u tlin e  o f su b je c t m a te r ia l  in  each  re q u ire d  music
course f o r  elem entary  c e r t i f i c a t i o n .  P lease  use o th e r  s id e  i f  more 
space i s  needed.
SUBJECT MATERIAL INCLUDED
5 . What courses do you o f f e r  fo r  music m ajors which would prove b e n e fi­
c i a l  f o r  e lem entary  teach e rs?
NAME CREDIT HOUR
6« Can your e lem entary  te a c h e rs  tak e  any e le c t iv e  courses in  music? 
Yes__________ No___________.
Name any of th e se  th a t  have no t p rev io u s ly  been mentioned.
7 . Do you f e e l  th e  p re se n t re q u ire d  courses a re  adequate to  enable th e  
e lem entary  te a c h e rs  to  do a c tu a l  music teach ing  in  a s e lf -c o n ta in e d  
classroom ? Yes__________ No .
8* A d d itio n a l comments. I f  you f e e l  you would l ik e  to  add any sp e c ia l  
comment to  t h i s  s tudy , p lea se  do so .
Thank you for your cooperation AND IMMEDIATE REPLY. If you desire a 
resume of the results of this paper, please sign your name below.
NAME
ADDRESS
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